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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND 


IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe. 
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BIRMINGHAM MUSIGAL FESTIVAL, ; 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 
ON THE 27TH, 28TH, 29TH, & 30rx OF AUGUST, 1861. 





PRINCIPAL VOCALISTS : : 
MADEMOISELLE TITIENS. 
MADAME RUDERSDORFF, 

MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI. 
MADAME SAINTON-DOLBY',’' 


AND Z 
MISS PALMER, 
‘MR. sims REEVES. 
MR. MONTEM SMITH, MR. SANTLEY, 
AND AND 
SIGNOR GIUGLINI. SIGNOR BELLETTI." 


Solo Piayoforte, MISS ARABELLA GODDARD. 
ORGANIST oe oo o MR. STIMPSON.]| ConpucTorR 4. o «. MR. COSTA. 


OUTLINE OF THE PERFORMANCES. 


‘Tuesday Morning. 


ELIJAH sco ove cen eee “one one coe ove ase ese cee eee ose ove «© MENDELSSOHN 


Wednesday Morning. 


SAMSON we ceo ccs ove cre ene 000 00 000 090 00 “ten 000 000 HANDEL. 


Thursday Morning. 


MESSIATL, 21o ce seo! ‘eee 0p 000 cob ese. 00m cen ne 00h co oe }©=©6 MAMDEL: 


Friday Morning. 
ese 088 one BEETHOVEN. 
HUMMEL. 


HANDEL. 





Tuesday Evening—A Miscellaneous Concert. 

COMPRISING 
OVERTURE (Siege of Corinth)... .0. see see ove ove see ove ove Rossini. 
CONCERTO PIANOFORTE (In G minor) ose see see see ave MENDELSSORN, 
OVERTURE (Der Freyschutz) ... see oss sos oes oes eee ose ove © WEBER, 
SELECTIONS FROM OPERAS, &c. 


Wednesday Evening. 
THE ORMA TION, 5), cso. se, ot. vee, ose sso eno, oct cow oot cee, EEAYDN: 


Thursday Evening A Miscellaneous Concert, 
COMPRISING 2 

OVERTURE (Masaniello) 20. sso’ soo coe sco cc ‘ase ese 000 eee AUBER. 

CONCERTO PIANOFORTE (Im E flat) .. ose cee ee ane ave BEETHOVEN. 

GRAND PIAL (LOCC). © cco, co. cen. tee tee cnn, 00” 000: ce MENDELSSOHN, 

OVERTURE (Guillaume Tell)... ws. see ose ase cee ave eee eee ROSSINI 

SELECTIONS FROM OPERAS, &c, 


Friday Evening. 
JUDAS MACCABEUS ere 000 oe cee nee one nee ove cee ose =) HANDEL, 


Paices or ApMIssionN TO THE HaLL.—Secured Places for the Morning Performances, 
each, £1 1s.; Unsecured Places, 10s. 6d.; Secured Places for the Evening Perfor- 
mances. 15s.; Unsecured Places, 8s.; Admission to all the Performances, and any part 
of the Hall except the Orchestra, but without the privilege of a secured seat, £5 53. 


Strancers’ ComMITTEE.—This Committee will ballot’ for and select places for 
parties (whether resident in Birmingham or not) who cannot conveniently ballot for 
their own places. Applications to the Strangers’ Committee may be made, either per- 
sonally or by letter, toGeorge Whateley, Esq., 41 Waterloo Street, Birmingham. No 
application can be.attended to unless it be accompanied by a remittance of the full 
Price of the places required. 

LoveinGs.— Visitors desirous of engaging Apartments during the approachingf'Fe: 
tival are requested to make application, by letter, to Mr. fi atic W 4 
Colmore Rew tmonaen pp » by letter, to Mr. Harrison, Music Warehouse, 

SpectaL RAILWAY ARRANGEMENTS have been entered into with the London and 

orth Western, Great Western, Midland, West Midland, and North, Staftordshire 
Railway Companies. F 

PROGRAMMES containing full details of the Performances, days of Ballot for Places, 
Spec - Railway Arrangements, &¢., may be had gratis on application to Mr. Henry 

owell, Secretary to the Committee, 34 Bennett's Hill, Birmingham. 


EVANS’S 
ECXTAEL BARMONITDM 


At SIX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cuine, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


Evans's Ten-Guinea 


Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.— Boosey and Cuing, Manufacturers, 24 
Holles Street, Oxford Street, W. 





Evans’s English 
RAR MON TO MS; 


WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and 47 and 130 Grimeas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They are neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 








A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 

references intown. Returns to be made at Midsummer and Christmas. 

Their Catalogues, which contain a great variety of Music calculated for teaching 

purposes, may be had, post-free, on application. 

London: 15 Hanover Square. 





Just Published, in small 4to , sewed, price One Shilling, 
A GARLAND OF SONGS; or, AN ENGLISH 
LIEDERKRANZ. 
Edited by the Rev. C. S. Bere, Rector of Uploman, Tiverton, Devon. 
The Music of each Song is written in Mr. Curwen’s Tonic Sol-fa, as well as in the 
usual notation. 


London: Aylott and Son, 8 Paternoster Row, Depdt of the Church of England 
Book- Hawking Union. 





J. O. MASON, Chairman, 
33 
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R. WHARTON (late of the English Opera, Covent 
Garden) is now open to Engagements for the W inter Season. 
Address, care of Ransford and Son, Music Publishers, No. 2 Princes Street, Caven- 
dish Square, London. 


| IRMINGHAM FESTIVAL.—Beethoven’s GRAND 


MASS in D, Vocal Score 8vo., printed from engraved plates, 5s., postage 
free. 





Schott and Co., 


a spar 
peace MUSICAL FESTIVAL.—MESSIAH 
(Handel).—ROBERT COCKS and C©O.’s Handbook for Visitors, imperial 
8vo., 28-; Book of the Words, with Music of all the Recitatives, airs, &c., 6d.; 
superior 8vo. editions, boards, 3s, 6d., with Appendix, fine paper, extra boards, 6s. 6d.: 
folio editions, 15s., and with Appendix, Life, and Portrait, Iss. The Creation (Haydn). 
— Handbook, 2s.; Book of the Words, &c., 6d.; 3 superior editions, 8vo., 3s. and 4s, 6d.; 
folio, 15s. Samson (Handel). —Handbook, Se; superior editions, 8vo., 3s. 6d. and 
4s. 6d.; folio, 15s, Israel in Egypt.—Hi ahaa 2s.; superior, 3s. 6d. and 4s. 6d.; 
folio, 15s. Judas Maccabeus. athens, 2s.; superior, 3s. 6d. and 4s. 6d.; folio, 15s. 
N.B. Ask for Robert Cocks and Co.’s Edition, by John Bishop. 
London: Robert Cock’s and Co., New Burlington Street, Regeut Street, W.; and all 
musicsellers and booksellers. 


159 Regent Street. 





WEET SUMMER, ‘pest ‘foe Soprano and Contralto. 


Words and Music by James Lea SuMMERs, Price 3s. 


Sung by Miss Banks and Miss Palmer with great success at his Concert, St. James’s 
Tall. 


‘* Not only is the melody sweet and flowing, the ‘ voicing’ good, and the accompani- 
ment both correct and elegant, it has in addition to these desirable qualifications, a 
strong poetical feeling, by ‘the unaffectedly earnest lines to which the music is set.”— 
Musica, WorLp. 


London: 


UBER’S NEW OPERA, LA CIRCASSIENNE, the 
Overture for Pianoforte 4s.; also all the principal Songs and Duets, with 


English words only. 
Arrangements for ‘Pianoforte by W. H. Caticort, Ascuer, &c. &c. 


Addison, Hollier and Lue: is, 210 Regent Street. 


Addison, Hollier and Lucas, 210 Regent Street, W. 








N “’ N ORGANIST WAN TED, for the Parish Church of 
Whitchurch, Shropshire. Salary £55 a year. He will be required to instruct 
the singers. The organ contains three complete rows of keys, with pedals, and thirty- 
three sounding stops. 
Application to be made immediately to the Churchwarder, Mr. George Brookes, 
Whitchurch, Shropshire. 


FINCHAM, Orcan-pipe Maker, Voicer, and Tuner, 
e 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowe 





Terms. 





ORGANIST’S REPERTOIRE, 


A Selection of Classical Compositions 


FROM THE 


MASSES, ORATORIOS 


OF THE 


AND MOTETTS 


GREAT MASTERS, 


ARRANGED FROM THE ORCHESTRAL SCORES FOR THE} 


ORGAN 


WITH PEDAL OBBLIGATO, 


bY 


STONE. 





CONTENTS: 
No.1. Santa Maria, and Marcia Religiosa ... 
2. Gloria in Excelsis Deo 
3. Cujus Animam ove 
Quoniam Tu Solus... ... 
BF ine Dio, Padre Nostro 
5. Splendente Te Deus ... 
6. Worthy is the Lamb 
7. Et Resurrexit ... 
8 sloria in Excelsis Deo ° 
"¢@ Fac ut Portem ... abe 
9. Der Erdkreis ist nun n des ‘Herr. a ee 
10. Te Deum Laudamus .,.. Te Deun_ 
11. Dies Ire, Tuba Mirum, and Rex Tremende.. «Requiem ... 
12, How are the Mighty Fall’n eae «Funeral Anthem... 


+» Dinorah,,, 


eslst Mass, 


"Dinora’ +-sHaydn, 


he 8 erbeer, 
Mozart. 

.; Handel. 
--- Beethoven, 
++» Pergolesi. 
+» Rossini. 
+»»Mendelssohn, 
+ .Graun, 
++. Mozart. 
+» Handel, 


at Mater” 


Price 3s, each. 
London : Boosey and Sons, Musical Library, 28 Holles Street, W. 





THE MUSIC OF THE SEASON. 


To be had at the Libraries, and of all Musicsellers in town and 
country, 


Prince 
Prince 
Prince 
Kuhe’s 
Kuhe’s 
Kuhe’s 
Kuhe’s 
Kuhe’s 
Kuhe’s 
Kuhe’s 


Galitzin’s Russian Quadrille (lllustrated) ... 
Galitzin’s Kozlow Polka (ditto) 
Galitzin’s Courier Gallop (ditto) 
Ballo in Maschera (two Fantasias) eee 
Schubert's Ave Maria 
Schubert's Serenade 
Schubert's Adieu ... aap 
Schubert's Praise of Tears 
Schubert's Thine is my heart 
Schubert's Wanderer 
Kuhe’s Bianca Gallop 
Kuhe’s Bianca Fantasia See eee 
Musgrave’s Moss Rose Waltz (Illustrated) 
Musgrave’s Brighton Quadrille (ditto) 
Musgrave’s Cremorne Gallop (ditto) 
Ascher’s Ballo in Maschera eee 
Ascher'’s Melodia Divinia 

Benedict's Cherry Ripe 

Benedict's Albion 
Benedict's Erin eee 
Benedict's Caledonia oon eee 

Madame Oury’s Auld Robin Gray 

Madame Oury’s Bianca ... 

Madame Oury’s Ballo in Maschera 

Riche’s Au Revoir Polka Brillante 

Riche’s Farewell Nocturne oe 
Berger's Wreck Romance (Illustrated) ei 
Berger's Fleurette ditto (ditto) ‘ 
Berger's Lisette ditto (ditto) toe 
Berger’s Notre Dame ditto (ditto)... 
Brinley Richards’ “Skipper and his boy” ... 
Brinley Richards’ T’amo t’amo (Ballo in Maschera) 
Brinley Richards’ Alla vita (ditto) 
Brinley Richards’ O dolcezze perdate (ditto) 
Brinley Richards’ Marriage of Georgette 
Brinley Richards’ Bianca (three gems) eee 
Marriott's Woman in White Waltz (Illustrated) 
Marriott's Colleen Bawn Waltz (ditto) 
Marriott's Waterfall Gallop (ditto) 
Marriotts’ Henrietta Waltz (ditto) 
Gollmick’s Broken Ring... eee 
Gollmickh’s Maidens of Tyrol 
Mauss’ Merrily over the snow 
Mauss’ Music of the waves 
Laurent’s Beethoven Waltz cee 
Laurent’s Spring buds’ Waltz (Illustrated) 
Burckhardt’s Ballo in Maschera Quadrille. eee 
Burckhardt’s Ballo in Maschera Waltz 
Burckhardt’'s Doodah Gallop eae 
Burckhardt’s Ramsgate sands Quadrille (Illustrated) 


PIANOFORTE DUETS. 
Schloesser’s Oberon eee 
Schloesser’s Martha 
Schloesser’s Traviata 
Schloesser’s Dinorah 


each 


each 


eee 


see 


PH KOOR RO OND PR WPRPOWHWHWWWHHWHONHWOREERERROWWOWERPOODNDNNNNWAWWWS 
i ee 


eee 


SONGS. 
Won't you tell me why (by Claribel) 
The Brook (ditto) 
The old pink thorn (ditto) 
The rose looking in at the window (by | a 1 Lady) 
A loving heart (by Mrs. Jerrold)... 
For ever and ever (ditto) ... ‘ 
The star and the water lily (by George Linley) 
Our good bark sails bright (new Ballad) 
Whe talisman (Russian Song) 
Aladdin (comic Song, by Henry J. Byron, Esq.) 
Colleen Bawn (ditto) 


VOCAL MUETS. 
Mays’t thou dream of me (by Miss Gabriel) 
Sweet is the dream (Campana) 


cocoooaann 
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Reviews. 
—p—— 

« [’Amante e ? Eco” —parole di C. A. CLericett1, melodia 
di Maurizio Larpe..i (Addison, Hollier, and Lucas). 
This graceful romance (composed for Signor Mario) would 
be all the more welcome, without the pompous and unmean- 
ing flourish of instrumental symphony with which it is pre- 
faced. The ‘“ melodia” (the name attached to it by the 
composer, by the way) is essentially Italian, though not 

over original, as may be seen by the subjoined extract :— 





a new collection of old psalm-tunes was required may be a 
matter of doubt; but that such a one as this can do no 
harm, if it effects little absolute good, is not at all a matter 
of doubt. There are 146 tunes in all, for the most part 
soberly and correctly harmonised. As a specimen, however, 
let us cite Mr. Scargill’s “ Fazeley:”— 
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Nevertheless, as we have hinted, it is graceful—to which 
we may add, eminently vocal. 


“The Angel Mother”—ballad—words by H. Sr. Leger, 
music by S. JANNETTE St. Lecer (Cramer, Beale, and 
Chappell). 

The couple St. Leger have surpassed themselves and each 

other in this ballad. We know not which may claim the 

preference, words or music. Suffice it, the words fit the 
music to a note, and the music fits the words to a syllable. 

If ever a little domestic quarrel should arise between a 

happy pair, we recommend this ballad to be sung by “ man,” 

and accompanied by “ wife” — or versa vice, whichever way 
the genius lies. We will answer for it, they will kiss, and 
make it up. There is a strong Balfishness in both melody and 
accompaniment, which is of itself a recommendation to the 
crowd of amateur vocalists. Look how the melody begins :— 
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How oft in sum-mer’s ro - sy hours I’ve play’dwith-out a 


And then glance at the accompaniment :— 
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“ The Harp of God” —by the Rev. Epwarp Youne, M.A, 
of Trinity College, Cambridge (James Nisbet and Co.). 


This little book consists of “twelve letters on liturgical 
music, its import, present state, and reformation.” If it 
contains nothing essentially new, it is interesting, marked 
in an equal degree with unaffected piety and strong common 
sense, and, for these and other reasons, in short, well worth 
perusing. 
“A Manual of Psalm Tunes,” harmonised in three parts — 
veil) by Joun James Scareitt, B.A. (J. Alfred No- 
vello). 


Mr. Scargill has done his work thoroughly well. Whether 









































to which exceptions might be taken (by sticklers for pure 
three-part harmony) at the chords distinguished by asterisks, 
and perhaps at the last bar but one, where a fourth part 
unceremoniously rushes in. Mr, Scargill has also dressed 
up “ Freasley,” to which exceptions might be taken (as for 
instance) :— 
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but which we have not space to cite in extenso. 





























“Un Baio 1n Mascuera”—/fantasie pour piano, par 
Harotp Tuomas (Cramer, Beale, and Co.).— 
Mr. Thomas has joined together in this piece the air, 
“ Morro, ma prima in grazia:’” — 
Ow 
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the mazurka :— 
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and the chorus (stretto) of the first finale :— 
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transposing, to suit his purpose. He has produced a fan- 
tasia both effective and pleasing. Mr. Thomas’s title-page 
is, as usual, a mixture of languages. At the head we find 
“A son ami, W.H, Acraman (Hastings);” and at the 
bottom, “By the same composer,” followed up with a host of 


pieces. 
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Galop de ‘ Rigoletto’”—par Réxt Favarcer (Cramer 
Beale, and Co.). 
The galop in the ball scene of Rigoletto is one of Signor 
Verdi’s most lively and vigorous dance-pieces. The trio, 
which may be recalled by a few notes from the melody,— 
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—— a 
is worthy of the late Herr Johann Strauss. M. Favarger 
has “ transcribed” it uncommonly well. 
‘ Fantaisie sur ‘ Rigoletto?” — pour piano, par Rint Fa- 
¢ VARGER (Cramer, Beale, and Chappell). 
In this fantasta—which (in consequence, perhaps, of its con- 
taining more of M. Favarger, and less of Signor Verdi) is 
hardly, though not precisely without merit, so successful a 
performance as the galop —the celebrated quartet of the 
Jast scene (as usual) plays a conspicuous part. 

_- niente 


MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 





Aug. 8. 
Tur terpsichorean outbreak, which was mentioned by = the 
other day as having taken place at the Grand Opera, in the shape 
of an entire evening devoted to the more or less graceful shaking of 
toes, has been renewed. Friday last another dance-feast was held, 
and the same three ballets repeated pour tout potage as the even- 
ing’s performance, notwithstanding a terrible onslaught made on 
the Imperial establishment for so extravagant a breach of good 
taste by the good old knight, Jules Janin, whose strokes are as 
heavy and lance as keen as ever they were in the days when 
honours worth regarding and smiles worth basking under were 
the reward of brave deeds. All unabashed, Mad. Zina Mérante 
(late Richards), Mad. Ferraris and Mad. Marie Petipa (no con- 
nection with “Petipace”’) reigned in triple sovereignty over the 
stalls, and the precedent seems now fairly established. A jockey 
club might well be a constant resource for the management when 
prima donnas pout or tenors are troublesome. M. Faure has re- 
turned, and is shortly to make his appearance. It was said he 
would lead off in Guillaume Tell, but the departure of M, Guey- 
mard on his congé renders this impossible. The Zrouvére (Tro- 
vatore), or la Favorite, will, therefore, be the opera, at Jeast 
most likely, for nothing is fixed yet. One thing seems sure, how- 
ever, and that is that the prince-composer Poniatowski's master- 
work, Pierre de Medicis, will have aturn. Every dog has his 
day ; a fortiori, princes who condescend to the muse, as King Cop- 
hetua stooped to the beggar-maid, may have their night. With 
all my heart, so my attendance be dispensed with: “I care not 
greatly for ‘prince-ish music’ that may be heard.” Julien de 
Medicis will be played by M. Faure. 

At the Opéra Comique, Roger still swims gaily down the stream 
of popular favour—a stream that for him has yet had no shallows 
nor back currents. With nothing fresher than Haydée and the 
Dame Blanche, he fills the theatre nightly ; and so thoroughly is 
he in avein of triumph, that he may well think twice of his jour- 
ney to St. Petersburg, notwithstanding the barbaric pomp there 
awaiting him. ‘The new operas by Messrs. Bazin and Lefebure- 
Wély, which long since I intimated were in preparation, will 
naturally not see the light till the popular tenor has thoroughly 
brushed off the bloom of his re-appearance. 

The Théatre Lyrique is making itself wondrously smart exter- 
nally. ‘The whole exterior has been ornamented and decorated 
afresh from the base to the roof. The allegorical piece which 
adorns the front is not yet quite completed. The subject is the 
city of Paris represented as a bountiful dame-protectress of the 
fine arts. Grouped around her are figures representing Music and 





the most illustrious masters of harmony. It was originally in- 
tended that both the native composers who had contributed to the 
glory of France, and those of foreign origin to whom she had 
offered shelter and protection on the various lyrical stages of the 
capital, should be included. This notion had been suggested by 
M. Hector Berlioz, but has been reserved for separate treatment. 
It is now the subject of the painting with which the ceiling is 
adorned. This ceiling, by the way, is talked of as a remarkable 
specimen of good taste in architectural ornamentation. 

The comedians of the Emperor have been waking up the grand 
old shade of Sophocles. The £dipus Tyrannus, rendered into 
French verse by M. Jules Lacroix, has been revived, but this 
time without the music which had been composed for it by M. 
Edouard Membrée. The assistance of an orchestra is only slightly 
invoked, to mark the divisions between the chorus and the action 
of the drama, andto accompany the entrances and exits of the 
principal personages. The omission of the music has caused 
regret among the musical part of the public; but the general au- 
diences of the Théatre Francais, being more literary than musical, 
prefer, no doubt, the strophes of Sophocles interpreted by M. Jules 
Lacroix to the strains of M. Membrée. ‘The two veterans, MM. 
Samson and Provost, are at present away, sea-bathing. Mlle. 
Augustine Brohan—one of the theatrical sheets here says—has 
also taken leave of the public for an interval. She is a great 
sufferer with her eyes—a retribution, perhaps, for the sufferings 
they may have inflicted on others. Her labours as a sociétaire, 
another practice of her art, under, or rather over, the glare of the 
footlights, have no doubt aggravated her complaint, and she is, it 
is said, seriously anxious about her sight. ‘The misery and mis- 
chief caused by the footlights of the stage should lead to some 
improved way of lighting the actors. I think I saw somewhere 
that this had been done in a German theatre. Mlle. Augustine 
Brohan has been advised to consult an oculist at Prague, who is 
said to have accomplished wonderful cures. As some compen- 
sation for the loss of the sprightly comedienne, the director has 
re-engaged Mlle. Pauline Granger. 

There is nothing particularly interesting to record of the rest of 
the theatrical world. The most conspicuous stage performance, as 
wellas the most noisy, is a military spectacle at the Cirque, the 
subject of which is the taking of Pekin. ‘There is a good desl of 
fun in the dialogue of this production, of which one of the authors 
is M. Dennery, and in it there is a wonderful ballet, executed 
by four danseuses, whose performances are more than wonderful. 
At the Gaité there has been an amusing absurdity called Une 
Ombrelle compromise par un Parapluie: and I believe that is all 
that is done of any importance in the dramatic way. 

I will wind up with a few unconsidered trifles of foreign news. 
The directorship of the Imperial Chapel of Russia has been lately 
vacant; M. Alexis Lvoff having resigned the post on account of 
his advanced age. It has been filled up by M. Bachmeteff, 
a councillor of state and a distinguished musical amateur. In 
consideration of M. Lvoft’s long and valuable services, and the 
part he has had in raising the choir of the Imperial Chapel to its 
high state of efficiency (acknowledged throughout Europe), the 
Emperor has allowed him to keep his honorary titles of Senator 
and Court Master (Hofmeister), together with the emoluments 
thereunto appended. M. Lvoff’s chief services to the Imperial 
Chapel are as follows :—Firstly, the collecting and harmonising 
of the Chants of the Greek Church —a work of vast extent, 
forming thirteen volumes, Secondly, the musical instruction of 300 
pupils (chapel-masters) for the execution of these ecclesiastical 
chants. ‘Thirdly, the formation of a capital of nearly 50,000 roubles 
for the widows and orphans of the choristers. Fourthly, M. Lvoff 
has enriched the library of the chapel by about one hundred pieces 
of church music of his own composition. As concerning Russian 
professors of music, a famous “ lion pianist ” of that empire (Lion 
Anton Rubinstein) has fallen among thieves during his sojourn at 
Lucerne. He has, it would seem, been robbed of 2000 silver 
roubles and a gold watch. Satisfied with this experience of the 
hospitality of the hardy Swiss, he, hardy Russ, shook the Alpine 
snow from his feet, and betook himself to the modest sea-port of 
Ostend, where he is as likely to be robbed as ever, but where he 
will not be insulted with boastful talk about the strict honesty and 
guileless innocence of the inhabitants. Herr Hacklinder, a Ger- 
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man novelist of es has been appointed to the stewardship of 
the theatre at Stuttgard, in place of Baron Gall. 


I have heard that one hundred and twenty-six choral societies 
will attend the great festival of Orphéons, to be held next month. 
Iam now run dry, and till I am fed again with rivulets from the 
yet sealed springs of futurity—fare thee well. 


A1GRE Dovx. 
—S Ooo ee 


THE GRAND VOCAL FESTIVAL IN NUREMBERG.* 


Taz idea of getting up a Grand Vocal Festival for all Germany was, 
at the present day, a very natural result of the wish entertained by every 
educated person to behold the various members of the German family 
united in one great whole. Everything that serves to express this feel- 
ing, or that can nourish and strengthen the spirit which yearns for a 
United Fatherland is warmly welcomed and everywhere adopted and 
promoted most lovingly and zealously. 

Viewed in this light, the Vocal Festival in Nuremberg was, from the 
immense interest it excited, a healthy sign of the times. No one could 
wellexpect the Festival to prove any very great event for art, although it 
called forth a few choral compositions, of more than ordinary merit, for 
male voices, and this certainly enriched that branch of writing. It was 
to be foreseen that the artistic would be outbalanced by the national 
element; but why should Music not consider it an honour to be the inter- 
pretress of the noblest sentiments and feelings of love for our Fatherland, 
and of a yearning after the union and power of the entire German 
people? That kind of music which gushes directly from the human 
breast — we allude to vocal music —is that most nearly allied to the 
soul, whence alone it derives its true expression, and on which it ex- 
ercises the profoundest reaction. To sum up in a few words the grand 
result of the Festival, we assert with joy that its principal object, 
namely, the enthusiastic expression of German nationality by German 
poetry and German song, was most triumphantly achieved. 

That the masses of executants who met on the occasion, the thousands 
of spectators and listeners who flocked from all parts, the festive move- 
ments of the entire population of the town and its environs; and further- 
more, material facts, such as the magnificence of Nuremberg itself, the 
grandeur of the processions, and the fineness of the weather, which was, 
without exception, most propitions—that all this, we say, should co- 
operate powerfully in bringing about the satisfactory general result, was 
natural. Each element in the Festival enhanced the other, and music 
formed only the central point of a display of national feeling, such as— 
for the unrestrained intercourse of all classes, and the good-humoured 
enjoyment of a vast multitude giving themselves up to the present 
moment, and able to rejoice in their existence for the sake of that exist- 
ence itself—is to be found only among the members of our own race in 
South Germany. 

For the celebration of a national festival, Nuremberg is in the highest 
degree appropriate. We were struck with astonishment, as, amid loud 
expressions of welcome and the flourish of trumpets, we arrived at the 
railway station on Saturday, the 20th July, while this pearl of German 
cities unfolded before our eyes its architectural magnificence, which has 
not its equaljn Germany, or, in its peculiar way, in Europe; and which, 
moreover, on this occasion, was bravely decked out in festive array, 
carrying us back in imagination to the time when the imperial city of 
Nuremberg reccived the German Kaisers, and welcomed them with 
brilliant state. On the 20th July last, however, Music was the guest 
for whom the grand old city, the mother of all German art, had put on 
her gala robes. All the public edifices, as well as all the private houses, 
the palaces, and the most modest residences, were decorated, from the 
ground floor to the gable points, with flowers and foliage, displaying a 
true artistic fecling, the prevalence of which caused the beautiful forms 
of the various buildings to stand out with more than ordinary promi- 
nence. From the house-tops toabout a man’s height from the pave- 
ment, hung thousands of long flags, which, by their broad stripes of 
black and gold, announced the signification of the Festival, while a large 
number of other flags with the Bavarian colours waved amongst them, 
frequently bringing out, in a highly ingenious manner, as at the Rath- 
a for instance, the architectural outlines by an infinity of smaller 

ags, 
And yet no flags or colours were requisite to stamp Nuremberg as a 
German city, for not only is each world-famous and venerable church, 
but every house as well, a monument of German architectural art. 
This applies not to the buildings of former ages alone, for down to the 
present day the Nuremberg architects, with Heideloff at their head, have 
continued the taste for the German style, and carried it ont in a most 





* Translated from the Niederrheinische Musik-Zeitung,"expressly for 
the Mustcat Wortp, 





admirable manner. The broad streets, nowhere laid out in informal 
straight lines, offer, in their windings, such picturesque and surprising 
views, with the vast expanse of sky visible above, since in all the princi- 
pal thoroughfares there is ample space between the opposite rows of 
houses, that there is no other city in which the old and beautiful com- 
bines so harmoniously with the new and beautiful. 

Let our readers picture these streets alive with thousands of human 
beings who made way for the interminable line of the Vocal Societies, 
on their road from the Rathhaus to the Music Hall, situate outside the 
Lauffer Gate, allowing them to pass through their closely packed 
ranks, in the most admirable order, without pressure or obstruction, but 
simply greeting, with loud hurrahs, now this, now that Society, from 
the most distant parts of their Fatherland; let our readers picture to 
themselves the lofty houses, nearly all four stories high, with their pro- 
jecting windows and balconies, and fair blooming forms at every case- 
ment, while joy reigned on every countenance; while handkerchiefs, 
flags, and nosegays were waved in welcome; while, through the mul- 
titude, the procession of five thousand vigorous, light-hearted men and 
youths advanced, bearing aloft their magnificent flags, heavy with gold 
and glowing with painting and embroidery, followed by the proud 
recipients of the prizes awarded by the various Societies, some with 
goblets of silver or gold, or ivory or wood delicately carved; others with 
gigantic old German drinking-horns, medals, and broad scarves, and 
while, in addition, the military music re-echoed twice as merrily as 
usual, from the fact of its celebrating Peace, and its greatest blessings: 
Art, and the love of our Fatherland,—let our readers picture to them- 
selves all this, and they will gain some idea of the Festival, although 
they will still fall short of the reality, as displayed to those who were 


| actually present; for thoroughly to appreciate the day’s proceedings, a 


person must himself have witnessed that light-hearted, frank, unre- 
strained enjoyment, in which our Southern brothers breathe and live. 

Passing through the Lauffer Gate, which, with its tower of gigantic 
circumference, is one of the finest monuments of the fortifications of 
the Middle Ages, the procession pursued its course to the Maxplatz, 
where the Music Hall was erected. The Platz is situated about ten 
minutes’ walk outside the city, and, with its unusually fine clumps of 
old trees, its large lawns, and broad walks, produces somewhat the 
effect of a London park. A better locality for a National Festival 
can scarcely be imagined. Around the Music Hall were booths and 
temporary eating-houses, lighted up in the evening by countless varie- 
gated lamps. 

The principal ornament of the Platz, the colossal Music Hall, peered 
forth through the picturesque groups of lofty trees. The front 
(the broadest side), with a high portico between two towers, built in the 
finest style of old German architecture, was a fine sight, agreeably sur- 
prising, or rather astounding, the visitor by the loftiness and grandeur 
of its proportions, as well as by the artistic taste with which it had 
been carried out, particularly when we remember of what material the 
whole edifice consisted, and the short time in which it was ran up. The 
reader may form an idea of the capacity of this gigantic hall from the 
following figures :—It is 390 feet long, 180 feet bruad, and in the nave 
54 fect high, and comprehends, therefore, a space of 70,000 square fect. 
The internal arrangements and decorations were most sensible and 
tasty. In this case again, the most pleasing ornaments were the ban- 
ners of the various Societies, which hung down from the gallery which 
had been built solely to receive them. From a round stone basin, 
decked with flowers, in the centre of the Hall, arose a cooling foun- 
tain, worked by a steam-engine at the side of the building. This 
magnificent Hall was planned by the building board of the Festival 
Committee, under the presidency of Herr Solger, one of the city 
architects, and carried out by Herr Schellhorn. 

It was not till nine o’clock in the evening that the singers were 
located upon the broad stage, which of itself formed a large hall. 
The building was completely filled, admission to the gallery boxes 
opposite the stage and on each side of the structure, being attained by 
payment, while the pit was occupied by the inhabitants of the city 
and their families, who had been invited to attend the solemn opening 
of the Festival. These highly estimable individuals had the most un- 
deniable right to the invitation, since they had hospitably received in 
their homes somewhere about five thousand singers. From twelve to 
fifteen thousand persons were present on the occasion, so the reader 
will be able to gain some notion of the thunders of applause which 
broke forth, from time to time, under the most varied forms of ex- 
pression. 

The most conspicuous pieces to welcome and greet the visitors were 
a fine “ Festival March,” by Vincenz Lachner; the “ Singers’ Wel- 
come” of the Augsburg Liedertafel (words by Hertle, music by Fray, 

members of the above Society) ; and the instrumental introduction to 
Arndt’s “ Vaterlandslied,” by F. Lux, of Mayence. 
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The plan pursued for the two days, the 21st and 22nd July, was: 
Rehearsal at seven o’clock a.m., the grand performance at four p.m., 
and separate performances of various Associations at eight o’clock in 
the evening. ; 

The prices of admission (12 florins for all the performances and two 
rehearsals ; and from 4 to 8 florins for each day, according to the 
places) were altogether too high. The consequence was that the 
boxes opposite the orchestra and on each side of the building were but 
scantily attended the first day, and downright empty the second. 

Passing over the speeches delivered at the first grand performance, 
we will proceed to notice the first eight of the sixteen new composi- 
tions executed by the general chorus under the personal supervision of 
the composers, of whom the only ones absent were Duke Ernest of 
Gotha, A. Methfessel, Kiicken, and Kalliwoda. 


(To be continued.) 


———— ae 


MUSIC IN CASSEL. 
(From a Correspondent.) 


During the first half of the winter season, we had, in addition to other 
musical performances, four Subscription-Concerts, given by the Elector’s 
Court Orchestra, 

At these concerts we heard, in the way of orchestral works, a sym- 
phony by Mozart (C minor); one by Spohr (No. 3, C minor); one by 
Beethoven (No. 4, B flat major) ; an overture by Mendelssohn; “ Schéne 
Melusine,” Schumann; Overture, Scherzo and finale, Gade; “Im 
Hoch land;” G. Goltermann, Roquette’s “ Waldmeister’s Brautfahrt ;”’ 
C. Reinecke, “ Dame Kobold;” and Schumann’s overture to Manfred. 
Of grand vocal compositions, with orchestra, we had, at the fourth 
concert, Gade’s Comala, thus cast: Comala, Mad. Ribsamen-Veith; 
Fingal, Herr Rubsamen; Dersagrena, Mlle. Erharrt ; and Melicoma, 
Mad. Rathmann. 

Of our local instrumentalists, only Herren Graff and Wipplinger 
played anything. They were highly successful in De Beriot’s Violin 
Concerto (No. 9, Herr Graff), and Rode (No. 8, E minor). 

Among our visitors, Herr Alfred Jaell and Herr Carl Reinecke, 
Capellmeister, from Leipsig, distinguished themselves as pianists. The 
first performed Beethoven’s Concerto in C minor, according to his own 
conception of it, with great success, as was to be expected from such 
a virtuoso. His solo performances, especially his performance of the 
Tannhduser March by Luzt, were enthusiastically applauded. Herr 
Reinecke is less dazzling, but will carry by storm a smaller though 
more select public. His rendering of Mozart’s magnificent Pianoforte 
Concerto in D major, which is new here, will never be forgotten by 
lovers of music. Of the solo pieces, Hiller’s “‘ Marcia graciosa,” which 
is so peculiarly suited to Reinecke’s style, obtained the greatest success. 
His playing, like the work itself, was distinguished for its clearness, 
delicacy, and freedom from anything like affectation. At the same 
concert his overture to Dame Kobold was performed with unanimous 
approbation. 

Herr Jean Becker, the'admirable“violinist, created even a greater sen- 
sation than he produced last year. He selected Rubinstein’s enormously 
difficult but unthankful Violin-Concerto, overcoming with playful ease 
the terrific difficulties it contains. This work is remarkable for several 
interesting features and highly original matises, but it is too much spun 
out, and affects the ear too disagreeably by instances of glaring harsh- 
ness, for us to venture on predicting for it speedy popularity. Herr Becker 
performed also Tartoni’s “ Tairfels-Sonata ” and Paganini’s “ I Palpiti” 
so perfectly in every respect that, at the conclusion of the last piece, the 
enthusiasm of the public knew no bounds, He was honoured by being 
called on six times, and a silver laurel wreath was presented to him by 
the orchestra. 

At the same concert Hiller’s songs, “ Lebenslust,” and “ Die Lerchen,” 
for soprano and four male voices, pleased the audience so much that the 
latter song was loudly encored. Dorn’s Madchen an den Mond” also 
had to be repeated. All these songs were given by Mad. Riibsamen- 
Veith with a degree of excellence we should like to see enjoyed by the 
songs of every good composer. 

At the fourth concert, Mad. Kapp-Young made her appearance as a 
vocalist. This lady possesses a well-trained voice of extensive compass, 
and can also boast of an advantage becoming more uncommon every 
day, but on that account the more valuable, namely, a thorough musical 
and general education. She sang the grand air of Vitellia, from Titus, 
and three songs by Mendelssohn, Meyerbeer and Molique. She appeared 
successfully, moreover, in opera, and is engaged, from the Ist August, 
for first dramatic vocal parts, at the Court theatre. 

Of the orchestral works, Galtermann’s overture, “Waldmeister’s 
Braut-fahrt ” was well received, not as being anything extraordinary, but 





as the work ofa thorough musician. Schumann’s overture, scherzo and 
finale, certainly require only to be repeated in order to become esta- 
b'ished favourites. 

We cannot pass over in silence the concert on Good Friday, if only 
because it is the single concert of sacred music of which Cassel can 
boast during the entire year. It consisted, on the present occasion, of 
Spohr’s “Vater Unser,” and Mozart’s Requiem, both which were-most 
creditably given by the Gesang-Verein and some of the soloists from 
the Opera House. Great praise is due to our youthful vocalist, Mlle. 
Erharrt, for her excellent execution of the soprano part in the two works, 

eS 

Beruin.— After a six weeks’ vacation, the Royal Opera House 
opened, on the 2nd instant, with Donizetti’s Favorita. At Kroll’s 
Theatre, Lortzing’s Undine has been drawing excellent houses for some 
time past.— Signor Lorini, who has just arrived from Russia, has again 
concluded an engagement with the manager of the Victoria Theatre for 
Italian Opera next winter. Mr. Balfe is also here. According to 
report, he has come to consult the celebrated oculist, Dr. Griife—A 
proof of the advantage to be derived from Signor Garcia’s “ Larynx- 
Speculum” has just been afforded by the first operation performed with 
its aid. Dr. Bruns, of Tubingen, by means of a curved knife, six 
inches long, with two blades, has cut away a polypus growing far down 
the larynx of a lady related to him. The lady had lost her voice for 
three years, but it is now quite restored. 

Brounswick.— A very interesting performance was lately given, under 
the direction of Herr Franz Abt, bythe Minnergesangverein and the 
Singacademie, in the old Mgidien Kirche, which has been fitted up 
especially for concerts. ‘The most successful pieces were Mendelssohn’s 
eight-part setting of the 43rd Psalm, and Hauptmann’s “ Salve Regina.” 
The female chorus sang likewise a very pleasing hymn by Blumen- 
stengel, while the male chorus gave Schubert’s ‘“ Nachtgesang im 
Walde,” and Abt’s “ Nineta.”— The opera re-opened, after the vacation, 
with Mehul’s Joseph. 

WirsBADEN.— The’fortuitous presence of several artistic celebrities 
rendered the fourth concert given by the managers of the baths 
a very brilliant one. Mad. Birde-Ney sang airs from Oberon and 
Ernani; and Herr Wachtel, airs from Die Zauberflite and Ernani. 
Herr Didio played fantasias for the violoncello; Herr Ferdinand Hiller 
Mozart’s Concerto in D minor; and Herr Ludwig Strauss, compositions 
by Vieuxtemps and Strauss. Altogether the concert was a great success, 

Hompure.— Mile. Marimont, of the Grand Opera in Paris, Mad. 
Rosa Escudier-Kastner, Herr Beck, M. Vicuxtemps, and a host of other 
artists of repute, have been singing and playing at the concerts here. 

ScnweErin.— Herr Flotow is engaged on a new opera, the words by 
Herr Dingelstadt. 

BaprEn-BapDEN.—Herr Batta, the violoncellist, has received the Order 
of the Red Eagle from the hands of the King of Prussia himself, 

NvuremMBERG. —The principal propositions submitted by Herr Miiller 
von der Warra, the Thuringian song writer, to the Festal Committee, were 
as follows :—I. The singers of Germany, by their representatives, re- 
solve on founding a Vocal Union of all Germany, the object of which 
shall be—1. The promotion of German national song, by all possible 
means, both at; home and abroad. 2. The introduction of needful re- 
forms. 3, The foundation of an Arndt-Zelter Fund, for the purpose of 
assisting the families of deccased song-writers and song composers of 
acknowledged merit. 4. The promotion of intellectual and social in- 
tercourse by means of a paper, already established, and entitled Die 
Séngerhalle. 5. The adoption of a universal decoration for German 
singers, to be worn in addition to the respective decorations of the 
various Societies. 6. The building of a Vocal Walhalla in some city, 
such as Nuremberg, Coburg, or Frankfort-on-the Maine, in the heart 
of Germany.—II. The representatives of German song, at present stop- 
ping in Nuremberg, resolve,—That a German Vocal Festival shall take 
place every two years, and that the next such Festival shall be held in 
Frankfort-on-the-Maine or Heidelberg. 

Sr. Pererspurcu.—On account of his advanced age, General Alexis 
Lyoff has tendered his resignation, as Director of the Imperial Chapel, 
to the Czar, who has accepted it ; but at the same time ordered, in con- 
sideration of the great services rendered by the general to art, and more 
especially to Russian art, during the five-and-twenty years he has_held 
office, since it is to his exertions that Russia is indebted for the fact 
that the Imperial Chapel has been raised to the rank of a first-class art- 
institution, that he shall enjoy for life the honorary title of “ Senator 
and Maitre de la Cour,” together with the emoluments thereto attached, 
The Privy Councillor, Bachmétieff, has been appointed the general’s 
successor, 

Satzpurc.—Herr Eckert, lately Capellmeister at the Imperial Opera 
House, Vienna, has accepted a similar appointment at the cathedral 
here. 
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Petters to the Editor. 
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EVERARDI v. GASSIER. 
Monday. 

Sm,—In one of your notices of the Lyceum, some time since, 

ou say, “ M. Gassier for Signor Everardi, in Don Giovanni—an 
acceptable change.” This must surely be a mistake. Were you 
able to afford sufficient space, I could give you innumerable ex- 
tracts from your criticisms of last year, in all of which you affirmed 
that Signor Everardi was the very best “Don” that had appeared 
on the stage since the great Tamburini. This, Sir, was perfectly 
true. Everardi was young, handsome, and, moreover, a gentle- 
man; his voice, too, was superb, as every one acknowledged at the 
time. M. Gassier is a clever artist, without a doubt, and most 
useful in such parts as Ferrando, in the Trovatore ; but I recollect, 
that when he and Everardi played the Don on alternate nights, 
you invariably stated that the performance of the latter threw that 
of the former completely into the shade. I trust, therefore, that 
in justice to Signor Everardi, you will devote a line (this letter 
being necessarily too long for insertion) to correction of the error 
in Saturday’s number. In my opinion Signor Everardi was even 
better in this most difficult of characters than is M. Faure. For 
Everardi has certainly the finer voice, whilst his acting was not 
inferior to the Frenchman’s, 

Being on the subject of opera singers, I cannot refrain from 
suggesting, that some of the praise lavished on Mad. Carvalho, 
whose voice is weak and often sharp, would be much better be- 
stowed on Mad. Tiberini, who never sings out of tune, and who, as 
far as regards style and facility of execution, unquestionably re- 
minds one more of the ever-to-be-regretted Mad. Tiste, than any 
other soprano at present in London.—I am, &c., 

Ernest Jones. 

P.S. Rumour asserts that this is Mad. Carvalho’s last season at 
Covent Garden, because Mlle. Patti will take her place. If this 
be so, I trust Mr. Gye will retain the services of Mad. Tiberini, 
who, I feel certain, would be equally good as Gilda in Rigoletto, 
or as Oscar in the Ballo in Maschera. 

Hercules Chambers, Stock Exchange. 

[Chacun &@ son gout. Some like sprats, others buzzards, 
others phenicopters. Our correspondent evidently likes 
M. Everard and Mad. Tiberini, and evidently does not 
like Mad. Carvalho. For our own part we like Patti, and 
do not object to snipes and rhubarb. Can our correspon- 
dent inform us whether a son, a daughter, or twins, was, or 
were, ever born to Roderick Random and Narcissa? Also, 
which is the nearest road from Shoreditch to Fez, and what 
is the other name for Hercules ?—PeriPace. ] 


~~ 4 


HONOUR TO MUSICIANS. 


Srr,—Besides being invariably interesting to artists and ama- 
teurs, the ‘“ gossip” of the Mustcau Wortp about “ Music and 
Theatres in Paris” very frequently furnishes exclusive informa- 
tion on subjects connected with operatic, dramatic, and concert 
sayings and doings in that gay capital which, no doubt, leads to 
its being perused with avidity by numbers of your other constant 
readers as well as by myself. In your publication of the 20th 
ult., the article devoted to that species of matters possessed an 
unusual attraction for me, because it contained some paragraphs 
relating to honours conferred on distinguished members of the 
musical profession in Turkey and in France, to which were added 
some remarks in a peculiarly facetious vein by the writer, in 
which he recommended that the example set by the new Sultan, 
Abdul Assiz, and the practice which prevails in France, of confer- 
ring titular rank on composers of eminence, as was illustrated by 
the letter from the son of Hérold, the author of Zampa, &c. — 
might be most usefully followed in this country. ‘The names of 
some of our native composers, whose reputations are already Eu- 
ropean, are given in one of the paragraphs to which I now refer, 
which the writer says, with great justice, are fully deserving of 
being honoured with knighthood—a rank that has already been 





doled out very sparingly to other ornaments of the profession whose 
claims to it were not more satisfactorily established. As I have 
argued seriously, und at some length, on this very subject, at the 
commencement of the present session of Parliament, in a pamphlet 
which I then published, under the title of “ A Plea for the Unre- 
presented,” I am happy to find that in a humorous sense my senti- 
ments are reciprocated in the pages of a publication which is 
known as an influential organ of the musical profession. I beg 
your acceptance of a copy of my modest brochure, and request 
that you will, at your earliest convenience, give it a perusal. ou 
will find, on doing so, that I have not only advocated the neces- 
sity of having honours conferred on distinguished composers, but 
that I have contended generally in favour of the fine arts, litera- 
ture, the drama, &c., whose prominent living celebrities I am 
anxious should share in a portion of those gifts and decorations 
which have been so lavishly bestowed on men of mark belonging to 
the military, naval, and legal professions. I have gone even 
further. I have endeavoured to show the necessity that exists for 
the incorporation of the members of the professions in question, 
and thatit would be more advantageous to the interests of civilisa- 
tion,and more conducive to the advancement of social, commercial, 
educational, and national progress to have the franchise extended 
to the bodies I have mentioned, in order that their vast and daily 
increasing importance and interests might be properly advo- 
vocated in the House of Commons, than to have “ dens ” inte- 
rests already so strong in the legislature increased by the London 
and Scottish Universities being represented in Parliament. 
Lurert C. Mosca. 

——_—_—_———oS << 


TO SHIRLEY BROOKS, ESQ. 
(Author of Aspen Court, The Gordian Knot, and The Silver Cord 


—three romances of life and manners). 

Str,—Who was the old Spanish lady at Paraguay that gave 
Roderick Random a valuable neck-lack of diamonds and amethysts, 
set alternately, with which he subsequently invested Narcissa ? 
and what were the transactions at any given time between the 
said Roderick Random and the said old Spanish lady of Paraguay, 
who gave him the valuable neck-lack? An immediate answer 
will oblige. 

P.S. Capstaff’s Radices is a prime authority. If not at hand, 
you may consult Pottwick, Ryb, and Buttery. Ryb’s Clencher 
(not to be confounded with Smollett’s Clinker) is an epitome of 
Capstaff's first, third, and fifth capituli. Hurt’s Thunder may be 
glanced at, although in the twenty-third capitulum Hurt upholds 
(with considerable force) two anti-Capstaffian paradoxes, which, 
obtaining for a period, had nigh squashed Ryb. _In the fifth edi- 
tion of Thunder, however, Hurt handsomely withdrew his paras 
doxes, and Ryb was reimposed as Capstaff’s trustworthiest com- 
mentator. Ryb is becoming rare. Hurt calls him, in the 
appendix to Thunder, “ Spare-Rib.” 

HIS EYES.* 
By E. Wiis FLErcHer. 
(For Music.) 
When wandering through the sunny meadows, 
Flower gathering side by side, 
A feeling oft comes o’er me stealing, 
That he will some day call me Bride. 
Together when we’ve read sweet love-tales, 
I’ve felt the blush on my cheek rise ; 
He’s never told me that he loves me, 
But his heart’s betrayer is his eyes. 


Those eyes of his, so deep—expressive, 
Fer burning with the student’s pride ; 
Oh ! how he’s talked of nature’s beauties, 
As gathering flowers side by side ! 
When sorrowing o’er fair Juliet’s sufferings, 
To hide his secret hard he tries ; 
His actions are well studied—acted, 
But his heart’s unveiléd by his eyes. 
Those eyes that make the blushes rise— 
Those deep and dark, those tell-tale eyes ! 





* Copyright. 
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TO CORRESPONDENTS. 

Omeca.—We shall be happy to publish any suggestion from “ Omega,” 
provided they are unaccompanied by personalities. We believe, 
however, the whole scheme has fallen through, and that there is vir- 
tually an end of it. , ; 

An Occastonan CorrEsrponpEent.—An article was already in type 
when our correspondent’s letter arrived. 

Catcucatcucatcucatcu.— ‘Not by no means.” The paragraph was 
as follows: —“ Ioxistence continues to. smoulder on in certain institu- 
tions more pertinaciously, we fancy, in this England of ours than in 
any other country. Useful old libraries where no one studies — mu- 
seums frequented by no visitors Gresham lectures delivered to 
congregationsof six listeners, or thereabouts — what melancholy mo- 
numents of the beneficence of our forefathers and the uncertain 
good of endowments and ‘mortifications ’ (as the Scotch call legacies) 
are these!—The history of extant clubs, lingering on without much 
trace of the original link or idea, would not be a bad theme for any 
one having a taste for dowager literature and anecdote. We have 
been led into this vein of retrospect by observing chronicled in the 
papers the first meeting for the season of ‘ The Catch Club.’ Time 
was when this festive gathering had a distinct influence upon English 
music and English ‘composers. Perhaps, even in these days, a new 
glee may every now and then be heard there. But when the last new 
*Catch?’ This farcical music, admitting of quaint humour without 
vulgarity, and giving scope to ingenuity if not science, is among our 
most peculiar natural productions; but it seems to have died ‘ out of 
sound, out of mind,’ almost as completely as the old hackney-coach 
or the old watchman!” 

Ferix.—No. 1, Mr. Howard Glover; No. 2, Ruy Blas; No.3, Royal 
English Opera; No. 4, Mr. Alfred Mellon; No. 5, Miss Louisa Pyne 
and Mr. Harrison; No. 6, October or November; No. 7, assuredly; 
No. 8, Aminta; No. 9, Haymarket; No. 10, Mrs. Caulficld; No. 11, 
Mr. John Oxenford; No. 12, Aiquitas est perfecta ‘quedam Ratio, 
que Jus scriptum interpretatur et emendat, nulla scriptura compre- 
hensa, sed solus in vera Ratione consistens. 








BIRTH. 

On the 13th inst., at 2, Upper George Strect, Bryanston Square, the 

wife of Adolph Schloesser, Esq., of a son. 
MARRIED. 

On the 10th instant, at Kensington Parish Church, Stanley, eldest 
son of Charles Lucas, Esq., Principal of the Royal Academy of Music, 
to Susan, second daughter of William Cazaly, Esq.,of No. 3 Sheffield 
Gardens, Kensington. 

DEATH. 


On the 9th instant, at Nice, Vincent Novello, born in London Sept. 
6th, 1781. The father of Madame Clara Novello. 





INOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tue Musica, Wortp ts established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Strect (First Floor). Ad- 
vertisements can be received as late as Three o’Clock ¥.M., on 
Fridays—but not later. Payment on delivery. 

poe. Two lines and under coe ove 628, 6d, 
satel Phebe additional 10 words Sy 6d. 

To Pusiisners AND Composers.—All Music for Review in THE 
Mvstcan Wortp must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Toe Musica Wort. 

To Concert GivERs.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE Mvustcat Wor tp. 


The Musical Worly, 


LONDON: SATURDAY, AUGUST 17, 1861. 

















c is with unfeigned regret we have this week to chronicle a 
serious loss to the Vocal Art, in the death of Catherine 
Hayes. The eclebrated Irish songstress expired on Sunday 
last, at Sydenham, after a very brief illness. Catherine 








Hayes was only forty years’ of age, and in the zenith of 
her fame and full command of her powers. She dies 
universally lamented. In social life, a more amiable lady 
never existed. She was a true-hearted Irishwoman, and 
was ever ready, with her voice or her purse, to assist the 
distressed. She was idolised by her immediate friends ; and 
her loss will be deeply deplored by all who happened to 
come within the circle of her acquaintance. As a public 
character, she was equally respected for the strict decorum 
of her life, and admired for the powers and versatility of her 
talents. No singer, in short, ever left a fairer name behind 
her, or more emphatically merited the name of an “ artist.” 
A brief sketch of the life and career of so popular a per- 
sonage cannot fail to interest our readers. Catherine Hayes 
was born in Limerick about the year 1820. Her first in- 
structions in music were derived from an accomplished lady 
amateur, who having heard her sing when a child, was so 
charmed with her voice and facility, that she assisted her as 
far as she was able to a knowledge of the pianoforte and 
singing. To the Hon. and Right Reverend E. Knox, 
Bishop of Limerick, however, Catherine Hayes was in- 
debted for her first step towards a public life. ‘The Bishop, 
having heard her sing by accident, invited her to the See 
House, and she soon became the star of a series of musical 
reunions, chiefly given for her instruction by her kind pa- 
tron. ‘The progress made by the young lady was so extra- 
ordinary that the Bishop at once perceived her talents 
might be turned to the best account — that is, made instru- 
mental to the world’s delight—and, having consulted his 
own friends and those of his protéegée,—with feelings and 
opinions very different from those of the Bishop or Bishops 
who wished to dissuade Jenny Lind from appearing on the 
stage,—sent her to Dublin, and placed her under the care of 


Signor Antonio Sapio, the most eminent vocal professor in 


the Irish metropolis. Catherine Hayes arrived in Dublin 
on the Ist of April, 1839, and, so great was the confidence 
reposed in her by her teacher, made her first appearance in 
public on the 3rd of May following, in the large room of the 
Rotunda. Nor was he disappointed. ‘The success of the 
débutante, at first somewhat marred by extreme nervousness, 
was in the end triumphant, and from that day may be dated 
the artistic career of Catherine Hayes. Her success, however, 
did not stimulate her to immediate action. She remained 
under the tuition of Signor Sapio until August 1842, and 
in the October of the same year went to Paris, and studied 
diligently and zealously for some months with Signor Em- 
manuel Garcia, the brother of Malibran, As, nevertheless. 
she was bent on making the lyric stage her profession, she 
was advised at once to proceed to Italy, as the only theatre 
for obtaining dramatic requirements indispensable for suc- 
cess in that calling. She accordingly proceeded to Milan, 
and placed herself under the instruction of Signor Felice 
Ronconi, brother of the celebrated barytone. While at 
Milan, our heroine was introduced to the once celebrated 
Mad. Grassini, aunt to Grisi, who was so pleased and sur- 
prised at her talents, that she wrote to Provini, manager of 
the Italian Opera at Marseilles, and procured her an en- 
gagement. Her début took place on the 10th of May, 
1845, in I Puritani. The ordeal was a terrible one, 
as may be imagined; but, after a long struggle to 
overcome timidity, the singer recovered her powers, and 
made quite a furor. Her second and third appearances 
were in Lucia and Mosé in Egitto. She returned to Milan, 
and, although she was offered an engagement at the Grand 
Opera, Paris, and some of the minor Italian theatres, she 
declined all proposals, convinced that she was still buta 
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novice, and gave her undivided attention to study under the 
direction of Signor Ronconi. Signor Morelli, director of 
the La Scala Theatre, however, having heard her at a 
private soirée, tendered her an engagement, which, after 
some hesitation, she accepted; and, only three months after her 
début, she appeared at the then first lyric theatre in Europe, 
as Linda, in Linda di Chamouni, a character in which she 
subsequently achieved perhaps her brightest laurels. The 
success of her first night at the Scala may be estimated 
by the fact of her being recalled twelve times in the 
course of the performance. Her second appearance was in 
Otello, and her graceful and delicate portraiture of the 
“gentle Desdemona,” won for her the designation of “La 
Parla del Teatro.” During the remainder of her stay at 
Milan, including the autumn season of 1845 and the car- 
nival of 1846, Catherine Hayes won “golden opinions from 
all sorts of people,” and was quite the pet of the Milanese 
aristocracy. From Milan she proceeded to Vienna, to fulfil 
an engagement there; and thence went to Venice, where 
she appeared on the first night of the carnival, 1847, in a 
new opera, entitled Albergo di Romano, composed expressly 
for her by a young Italian nobleman. We need not follow 
the artist with any further minuteness in her career on the 
continent. Her progress through the Italian states for the 
two subsequent years was marked by the most undeviating 
success. In 1849 Catherine Hayes came to London, and 
appeared at the Royal Italian Opera, in Linda di Chamouni. 
The greatest curiosity was manifested about the Hiber- 
nian cantatrice, who perhaps was never so closely scru- 
tinised, so severely judged. The general verdict, how- 
ever, was in the highest degree satisfactory, and Catherine 
Hayes became one of the reigning favourites in an 
establishment which boasted of such high names as those 
of Grisi, Persiani, Alboni, Mario, Tamburini, and Lablache. 
In 1851 Catherine Hayes visited the New World, and after 
enchanting the musical public of the United States, ventured 
toentrust herself to the rugged courtesies of the semi-barbaric 
tribes of California, whom she appears to have tamed by her 
song, and almost to have converted to civilisation. Her 
tour in these remote regions being incredibly successful, in- 
duced her to extend it to the Sandwich Isles, to Australia, 
and to British India, in all of which places she reaped abun- 
dant harvests, and returned to England in 1856, having 
amassed a handsome fortune. In the November of that year 
she made her renérée at M. Jullien’s Concerts at Her 
Majesty's ‘Theatre, and afterwards made ¢ournées in the 
provinces, awaking the old sensation in England and 
Scotland, and more than ever exciting the applause of her 
enthusiastic admirers in “Ould Ireland.” In 1857 she 
married Mr. Bushnell, who had had the direction of her 
professional affairs throughout her transatlantic trip. The 
marriage, however, was soon dissolved by death, and Mrs. 
Bushnell became a widow before she had been twelve months 
a wife. The remainder of her artistic career up to the time 
of her decease was occupied in provincial tours and engage- 
ments at the metropolitan concerts. 

The vocal powers of Catherine Hayes were not of the 
highest order. Her voice was a true soprano, with more 
than an average share of the middle voice, which enabled 
her to sing music beyond the means of ordinary sopranos. 
The tone was brilliant and telling, rather than clear and 
sweet, being slightly veiled, or clouded, and not possessing 
that purity of quality we might point to in many native and 
foreign cantatrice. This voice, however, the artist had dis- 
ciplined to so high a degree of perfection as to enable her to 
produce effects out of the power of far more gifted singers. 





Catherine Hayes was a great mistress of expression, and this, 
with her innate delicacy and high susceptibilities, threw such 
a charm round her ballad singing as to render it irresistible. 
With sich means and impulses, it is not difficult to account 
for the prodigious success she achieved in Ireland when in- 
terpreting the national ballads of the country, into‘which she 
appeared to throw her whole soul, and which she delivered 
with so much earnestness and reality as to savour, at least in 
sober English ears, of exaggeration. No doubt with a more 
captivating and sweeter organ all this eagerness for display 
would not have been required—most probably not manifested ; 
and in this, as in everything else connected with her singing, 
Catherine Hayes exhibited the consummate artist, as she 
knew exactly how far she was deficient, and in what she 
could prevail. Her influence over the feelings of the Irish 
was absolutely magical, and no other singer of our own times 
had the same power to arouse them to such ecstacy and ad- 
miration. She held, indeed, the key to the hearts of her 
countrymen, and could open and shut them as she listed. 
As a bravura singer, we are inclined to rate Catherine Hayes 
higher than as a ballad singer. Indeed, her art appeared to 
us invariably to predominate over her natural gifts, and while 
that which was simple seemed to be forced, her ornamental 
displays were often in the highest degree satisfactory. At 
all events, in whatever light we may be inclined to view her, 
it cannot be denied that a real singer has gone from us, 
and as such the loss of Catherine Hayes is to be seriously 
lamented. 


—__+—_ 


F Lesueur, the Frenchman, is talked about and little 
known, Robert Schumann, the German, is talked about 
and as little understood. The career of this composer cannot 
be better described than in his own words ; we avail our- 
selves, therefore, in this dull (though bright and hot) season 
of a memorial which he addressed, in 1840, to the University 
of Jena, when soliciting his diploma as an advocate :-— 


“Twas born at Zwickau, on the 8th June, 1810. My father, who 
was a bookseller, rendered his name familiar to the public by several 
literary works. I received a most careful and most affectionate educa- 
tion. From my very infancy I was passionately fond of music, and I 
recollect that, without any previous training, I composed, at the age of 
eleven, choral and instrumental works. My father, who had resolved 
to push me forward, had some interviews concerning me with Karl 
Maria von Weber, at Dresden, but they resulted in nothing. It was 
thus that I entered college, without, however, ceasing to pursue my 
musical studies with ardour. 

“ In 1828 I attended the Leipsic University, in order to follow the 
course of philosophy there. In 1829 I left for Heidelberg, being more 
especially attracted by the reputation which Thibaut enjoyed as a theo- 
rist. It was at Heidelberg that I began to devote myself exclusively to 
he study of music, in which I was _ considerably assisted by my tolera- 
bly developed skill as a pianist. In 1830 I went back to Leipsic, and 
having gone through, under the direction of M. Horn, a course of com- 
position, published my first works. The critics treated me with kind- 
ness. Being protected by some little fortune against the adverse cir- 
cumstances whith ordinarily fall to the lot of young artists, I was 
enabled to confine myself to the study of the highest class of composi- 
tion. About this time there prevailed in Europe a certain agitation, 
which extended to the arts. I conceived the idea of founding, in con- 
junction with a few artists and writers (among whom I may mention 
my friend, Louis Schunke, snatched from us in his prime), a new musi- 
cal gazette. It appeared in April 1834, and was successful. In the 
following year the editorship passed completely into my hands. 

“ Although my energies were thus divided, my productive activity 
did not prove too onerous a burden, and in my new position, I had the 
good fortune to become connected with most contemporary artists and 
composers. My connection increased from year to year, and enabled 
me to take under my egis those youthful aspirants who manifested 
talent. My paper contributed greatly to the reputation of Chopin, Clara 
Wieck, D’Henselt, &c. 
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“ The only notable facts I have to record, in connection with my 
career, are the flattering marks of distinction bestowed on me by the 
musical societies of Rotterdam and Stuttgard, as well as the Euterpe of 
Leipsic, all of which named me an honorary member. Up to the pre- 
sent time (1840) I have (published twenty-two musical compositions, of 
which some have been played by Liszt, Clara Wieck, Henselt and 
others. Some of them bear my pseudonyms of Florestan and Eusebius. 
Most of the critical notices on instrumental music in the New Gazette 
are mine ; they are signed either with my real name or with that of 
Florestan or Eusebius.” 

Schumann’s musical taste received its principal impulse 
from Moscheles, with'whom, when a very young man, he 
became acquainted, in 1822, at Carlsbad, whither he had 
accompanied his father, and where he had frequent oppor- 
tunities of hearing the celebrated pianist, for whom he 
entertained a feeling of enthusiastic admiration. Retaining 
a lively impression of what he heard, Schumann was soon 
able to perform Moscheles’ variations on ‘‘ Alexander’s 
March.” Thus he was, even now, more or less a pianist, 
although it was not till 1830 that he received his first 
serious lessons on the piano from Frederick Wieck, in 
Leipsic. In Schumann’s opinion, these lessons were not 
attended with sufficiently prompt results, and he conceived 
the unfortunate notion of subjecting his fingers to all sorts 
of unnatural exercises, for the purpose of rendering them free 
and supple, He shut himself up for weeks together, and 
worked on the piano like a madman. In consequence of 
this stubborn perseverance, he ended by losing the use of 
the third finger of the right hand, and subsequently of the 
entire hand. From this time forward he busied himself only 
with composition. 

In 1836 he fell in love with Clara Wieck. The lady’s 
father having refused him her hand, Schumann appealed to 
the law; and it was not till 1840 that he was enabled to 
marry. It was in the same year that he wrote his finest 
collections of Lieder, among which Ops. 25, 36, and 40 
occupy a prominent position. From the year 1841 Schu- 
mann devoted himself more especially to the composition of 
instrumental works, among which may be specified the 
Symphony in B flat, Op. 38; three quartets for stringed 
instruments, Op. 41 ; the quintet, Op. 44; and the quartet, 
Op.47, for piano. From 1843 down to the month of September 
1844 (when he left for Dresden), he was attached to the 
Conservatory at Leipsic. Paradise and the Peri, also, 
Schumann’s most ambitious composition, dates from 1843. 
In January, 1844, he set out upon a professional tour in 
Russia, with his wife (Clara Wieck). He returned in 
» June, when he gave up the editorship of the New Leipsic 
Gazette to Dr. Brendel. In 1846 he composed his Sym- 
phony in C, Op. 61; his trio, Op. 80, belongs to 1847; and 
in {1848 his opera of Genoveva was completed. In 1848, 
too, Schumann founded the Choral Society at Dresden, 
although he had previously conducted the Liedertafel since 
1847. In the autumn of 1850 he was appointed conductor 
at Diisseldorf, where he remained till 1853. In the com- 
mencement of the spring of 1854 his intellectual powers 
began to be deranged, in consequence of excessive work ; 
and, on the 4th of March, it was necessary to convey him 
to a maison de santé at Endenich, near Bonn. In the 
autumn of 1855 some hopes were entertained of his reco- 
very; but he died on the 29th July, 1856, and was buried 
at Bonn. 

The musical world lost in Schumann a man of earnest 
intention, if not a great musical composer. It was he 
(whatever may be said to the contrary) who, with Chopin 
and Liszt, was the first to sow the seeds from which sprang 
the school of the “Music of the Future.” He was equally 





the creator, the representative, and the propagator of the 
so-called “romantic school,” which has caused art to make 
an infinity of grimaces and contortions. The future will 
prove whether those who have entered on the path which 
Schumann opened have taken the right or the wrong 
direction. 


—_ 


“ONE WHO PAYS,” 
POSSIBLY A CRITIC. 


Mr. Gye has been out tenor-fishing during the recess ; and, after 
trying somewhere near the margin of Zurich’s fair waters and other 
spots which are at times frequented by fine fish, he has landed a 
fine specimen, a SicNor TrserRin1, who may have sprung, for 
aught I know, from the banks of the Tiber, Leaving critics to 
determine whether or no he really be a tenor pur sang, and capable 
of giving out the ut de poitrine, I am content to recollect that he 
has pleased me as a singer, and as an actor has evinced himself 
well grounded in his art. If he have not the grace and sweetness 
of Mario and Rusini, the energy of TAMBERLIX, or sustained 
notes of G1iueLtni, he has enough charms of his own to make his 
voice worth hearing ; and as a perfect tenor is rather a rare fish, I 
think we may congratulate the active Mr. Gy on having made so 


good a catch. 
OnE wao Pays. 


[Possible, says Aristotle, is that — the contrary whereof is 
possible ; and the like whereof is possible; and than which 
some harder thing is possible; and the beginning whereof is 
possible; and the end whereof is possible; and the usual 
consequent whereof is possible ; and part whereof is possible ; 
and part of the whole that is possible; and the general if a 
particular; and a particular if the general ; and of relatives, 
of one the other; and the beginning whereof is possible to 
those whom we may compel or persuade; and whatever we 
desire. Therefore it is possible that Signor Tiberini may have 
“charms,” and “One who pays” detect them. It is also 
possible that Poerio “sprang” from the banks of the Po, 
and Signor Arnoruotaférbici from those of the Arno. But 
(as Ariosto sings) — 

“ A le mortal grandezze un certo fine 
Ha Dio prescritto,” 


“One who pays” must not, therefore, be too hard upon his 
brother critics, who may be as honest, if not as pungent, 
as himself. PETIPACE, 


= = = 


Tue Bovpork Opera Company, consisting of Miss F. Thirl- 
well, Mad. Winter, Signor Borrani, and Mr. Melchor Winter, 
have been giving their operatic selections during the week with 
success at Whitchurch, Market Drayton, and Eccleshall. 

Tue Femarte Swiss Singers commence their provincial tour 
on Monday, August 26th, at the conclusion of their engagement 
at the Royal Cremorne Gardens. They are engaged to sing at 
two grand fétes at the Horticultural Gardens, Barnard Castle, 
Durham, on Tuesday, 27th instant. 

Mrs. Anna Maria TRE#, relict of the late Cornelius Tree, and 
mother of Mrs. Bradshaw, Mrs. Charles Kean, and Mrs, Chap- 
man, died on the 25th ult., at No. 5, Randolph Road, Maida Hill, 
aged ninety-one. 

Miss CHARLOTTE CusuMan, the eminent actress, was one of the 
passengers in the Persia, which arrived in Liverpool last week. 
From the present state of theatricals in the United States, we 
may look for other importations of the dramatic talent from 
amongst our transatlantic friends. 

Honour to Avuser.—The distribution of prizes to the pupils 
of the Conservatoire de Musique of Paris took place on Thurs- 
day. Count Walewski presided and announced that the Em- 
peror, to mark his sense of the progress made, had conferred the 
cross of Grand Officer of the Legion of Honour on the illustrious 
director, M. Auber. The secretary, M. de Beauchéno, was also 
presented with the cross of the Legion of Honour. 
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Mr. Atrrep Metton’s Concerts. — The promenade concerts 
last summer in Floral-Hall succeeded so well as to justify a re- 
newal of the experiment. This time, however, the glass building, 
owing to circumstances unnecessary to mention, not being available, 
a substitute has been found in the interior of the Royal Italian 
Opera; and it must be confessed that for all musical purposes the 
change is infinitely for the better. The theatre presents much the 
same appearance as at the famous and much-regretted concerts 
with which Jullien used to enliven the dreary winter months, 
The grand tier of ‘igen boxes is now a balcony, as at the perfor- 
mances of English opera, and the pit is boarded over to a level 
with the stage, so as to form a gigantic promenade, of which the 
orchestra is a central and most imposing object. The lighting and 
decorations being in every respect efficient, the whole looks as 
brilliant and animated as could be desired. If any one can make 
such entertainment answer in the meridian of summer it is as- 
suredly Mr. Alfred Mellon, who not only knows how to “ cater” 
for the public, but is a recognized and universal favourite. This 
was shown by the enthusiastic welcome he received on appearing 
in the orchestra. That so cordial a greeting was not misplaced 
became speedily manifest. A grander performance of the overture 
to Der Freischiitz, with which the concert began, was probably 
never heard. Every amateur is aware that when Mr. Alfred 
Mellon holds the conductor’s stick the band is pretty sure to be a 
good one. Accomplished a director as he is—and it would be 
difficult to find his superior —his talent would be of small avail 
without the requisite material to work upon. No one is more 
firmly convinced of this than Mr. Mellon himself; and as these 
are his own concerts the appointment of the instrumental perform- 
ers devolves exclusively upon himself. The result is one of 
the most superb orchestras ever assembled together in London or 
elsewhere. Weber’s magnificent overture (which was followed by 
a storm of applause, and an “encore” very prudently declined) 
would alone have demonstrated this. A little Ipter in the evening, 
nevertheless, the fact was established beyond the possibility of 
doubt by Mendelssohn’s admirable symphony in A major (the so- 
called “ Italian”), the execution of which was, from beginning to 
end, irreproachable. Movement after movement, played with un- 
erring perfection, and with no less point and vigour than correct- 
ness, excited the interest of the hearers to such a degree that they 
would willingly have listened to the entire symphony again; and 
indeed, had the popular conductor been one of those who readily 
accept encores, the irresistible Saltarello which brings it to a ter- 
mination, might have been repeated without the chance of a dis- 
sentient voice. Mr. Mellon’s audiences, however, are proverbial 
for good taste, and “ nothing if not musical.” 

The overture and symphony were the “ classical” features of the 
programme, the prevalent character of which was “ miscellane- 
ous.” For, example, there were two instrumental solos, besides 
the “ obbligato” for the cornet & pistons (Mr. Levy), in Jullien’s 
melodious “ Prima Donna” Waltz, which every one was heartily 
delighted to have revived. The first of these solos wasa “ Valse 
Caprice” (whatever that may precisely signify) on the French 
horn, by M. Paquis, a very skilful player, who has more than once 
been heard with satisfaction at the concerts given in the Crystal 
Palace, under the superintendence of the inexhaustible Herr 
Manns, The second was a pot-pourri, for the oboe, on themes 
from La Traviata, the performer ee composer) being M. 
Lavigne, one of the most showy, tasteful, and expert executants of 
the present period. This last was a success, “ hors-ligne,” and 
very deservedly so. The orchestral “Selection” was a capital 
one, from La Favorita, compiled by Mr. Alfred Mellon, and exhi- 
biting to the highest advantage the solo-playing.of Messrs. Prat- 
ten (flute), Hughes (ophicleide), H. Hill (violin), G. Collins (vio- 
loncello), and Levy (cornet)—all professors of acknowledged and 
distinguished ability. ‘The dance pieces (in addition to the 
“Prima Donna”) included the spirited Royal Dramatic College 
Quadrille by Mr. Alfred Mellon (followed by “Rule Britannia” 
and “God Save the Queen”), at the conclusion of the first part, 
and the Whirlwind Galop of Mr. H. W. Goodban, which effec- 
tively closed the second. 

The vocal music embraced both choral and solo pieces. Two 
hundred members of the National Choral Society, directed by 
Mr. G, W. Martin, were stationed in the gallery, and (at the out- 





set, much to the surprise of the audience, unacquainted with the 
locality which had been assigned to them) gave the “ Last Rose of 
Summer,” Mr. Martin’s Choral March (“ Forward, still For- 
ward! ”), anda part-song by Spofforth, in the best possible style. 
The solo singing was first-rate, the vocalists being Mlle. Parepa 
and Madame Laura Baxter. With Verdi’s “ Ernani involami” 
Mile. Parepa surpassed any of her previous efforts in clearness, 
taste and brilliancy, and with the familiar “Bravura” (Mad. 
Bosio’s favourite) from Auber’s Serment created so lively a sensa- 
tion that a repetition of the last movement was inevitable. 
Equally fortunate was Mad. Laura Baxter, whose execution of 
the contralto air of the female goatherd from Dinorah (“ Fanciulle 
che il core”) was in no way inferior to that of Mad. Nantier 
Didiée herself (for whom Meyerbeer composed it), and who gave 
the simple ballad of ‘‘ Home, sweet Home” with such unaffected 
and genuine expression that it was unanimously redemanded, the 
last verse being repeated as a matter of course, 

The audience had every reason to be pleased with the entertain- 
ment provided for them, and Mr. Mellon with the liberal applause 
elicited by every piece in the programme, and especially with the 
marked attention and applause bestowed upon the overture of 
Weber and the symphony of Mendelssohn, which, to one who has 
the real interests of music so much at heart, must have been pecu- 
liarly gratifying. 

Sienor Crapatta’s Matiner.— This very spirited and elegant 
affair came off on Saturday, June 22nd, at the residence of Mrs. 
Washington Hibbert, Dover Street, Piccadilly, under the patronage 
of their Royal Highnesses the Duchess of Cambridge, and the 
Princess Mary, with a long list of the élite of the aristocracy. 
With the exception of a pianoforte solo by Signor Andreoli, and a 
solo on the violoncello by Signor Piatti, the entire programme 
was devoted to vocal music, which engaged the talents of Mlle. 
Titiens, Mlle. Parepa, Mad. Lemmens-Sherrington, Mad. Gassier, 
Mad. Lemaire, Signors Gardoni, Solieri, Belletti, Burdini, and 
Ciabatta, Mr. Swift, Mr. Tennant, M. Jules Lefort, and M. Gassier. 
Signor Ciabatta was somewhat chary of his services on the occasion, 
supplying one solo only, the air of Renato from the Ballo in 
Maschera, “ Eri tu che macchiavi,” which he gave with such fine 
expression and good taste as greatly to please his high-born 
listeners, whose ears doubtless were thirsty for another draught 
from the same harmonious source. Besides the aria, Signor 
Ciabatta joined Signor Solieri in Gabussi’s duet, “Prima che 
l’Alba ;” Mads. Gassier and Lemaire, Signor Gardoni, and M. 
Gassier, in the popular quintet, “E scherzo ed e follia,” from the 
Ballo in Maschera, which was encored; Mad. Lemmens-Sherring- 
ton in Benedict’s duet, “I Montanari ;”’ and Signors Solieri and 
Belletti inthe famous trio “ Pappataci” fromthe Italiana in Algeri. 
Mlle. ‘Titiens’ grand display was the aria “ Non mi dir,” from Don 
Giovanni, which after her no living songstress that we know durst 
encounter with safety. The great Teutonic vocalist also sang a 
romanza by Mariani, entitled, “ Ho piantato una rosa.” The rest 
of the programme was composed of old pieces, which, nevertheless, 
afforded unqualified delight to the noble assembly who filled the 
splendid rooms of the fair hostess. 

Enrietp.—In consequence of many persons being unable to 
gain admission to the concert held last month in the National 
School Room, and in order to clear off the small debt still due for 
the organ bought for the Royal Small Arms Factory, the officers 
gave another concert in the British School Rooms, on Tuesday 
last, for which they secured the services’ of the Royal Artillery 
Band, and the valuable co-operation of Mr. Tennant, the popular 
tenor. Mr. Beale, a talented pianist and organist, also assisted. 
In addition to the above, Mrs. Fraser Baddeley, one of the most 
accomplished amateur vocalists of the day, kindly consented to 
sing. Miss Sale, also an amateur, pores a solo on the pianoforte, 
and the Choral Society of the Royal Small Arms Factory executed 
several morceaux in a remarkably promising manner. The chief 
honours of the evening fell to the share of Mrs. Baddeley, the fair 
amateur, whose charming manner of giving the ballad of “ Com- 
ing through the rye,” merited the warm applause it received, and 
who, besides joining Mr. Tennant in a duet from the Trovatore, 
“ Se mami ancor,” sung, with the chorus, among other pieces, 
Bishop’s always welcome “Chough and crow.” Mr. Tennant 
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was in excellent voice, and sang Blumenthal’s “ Evening song ”’ 
with so much taste and expression that he was forced to repeat it. 
Various other pieces were given during the evening. Mr. Abel 
played some airs on an instrument entituled the Zither; Mr. Beale, 
an effective pianoforte solo; the fine band of the Royal Artillery the 
overtures to Semiramide and Guillaume Tell, as well as a galop 
and polonaise with vocal accompaniment, and the chorus of the 
Royal Small Arms Factory — the young girls belonging to it 
being, by the by, most becomingly dressed in white frocks 
and pink trimmings — gave the “ Last rose of summer, arranged 
by Balfe, and Mendelssohn's “ Spring delights,” in capital style. 
Altogether the concert gave great satisfaction, and too much praise 
cannot be given to Mrs. Baddeley for her earnest endeavours to 
promote the healthy amusements of the members of the “ Royal 
Small Arms Factory.” 


Norwicu.—( From a Correspondent.)—The Norwich Choral Society 
gave their second subscription concert in St. Andrew’s Hall, on 
Thursday evening week, when was performed Handel’s oratorio, Judas 
Maccabeus, with Mr. Perry’s accompaniments, to a crowded audience. 
The principal singers were Miss Eleonora Wilkinson, Miss Belden, 
Miss Wells, Mr. Perren, and Mr. Lambert, who were assisted by a full 
orchestral band and a chorus of three hundred voices. Mr. Harcourt 
was organist, Mr. Henry Blagrove leader, and Mr. Hill conductor. 
Miss Wilkinson sang with genuine expression. Mr. Perren sang, “ How 
vain is man!” and “Sound an alarm,’ so as to leave nothing to be 
desired. Miss Wells’ singing of “ So rapid thy course is,” and “ Father 
of heaven,” was characterised by excellent taste. Mr. Lambert gave, 
“Arm! arm! ye brave,” and “The Lord worketh wonders,” most 
admirably. Of the choruses it is impossible to speak in terms of too 
high praise. Than “O, Father, whose almighty power,” “ Hear us, O 
Lord,” and “ Fall’n is the foe,” nothing could have been finer. Upon 
the whole this may be considered one of the best concerts ever given by 
the Choral Society. 


—_— << 


THE GREAT THEATRE AT MOSCOW. 
(From The Russians at Home —by Sutherland Edwards.) 


Oxe morning in the winter of 1853, during a rehearsal, the theatre at 
Moscow caught fire, and, with the exception of the outer walls, was 
burnt to the gronnd. During the year 1854 there was no “ Great 
Theatre;” but in the spring of 1855 the masons and bricklayers set vi- 
gorously to work, and the whole theatre, with all its decorations, was 
completed in a year and four months. It is true that the builders raised 
our Covent Garden from its ruins in less than half that time, and that 
the entire Winter Palace in St. Petersburg was erected in a twelve- 
month; but to finish the Moscow Theatre, the most finished that 
exists, in a year and four months (including a winter of nearly six 
months, during which it is impossible for bricklayers to work), was a 
very creditable performance. 

M. Cavos, the architect of the new theatre, had already been engaged 
to remedy some fault in the construction of the St. Petersburg Opera 
House, which caused the singers to be heard to great disadvantage, and 
which had always existed. This theatre was first erected in Catherine’s 
reign. It was reconstructed, and, having been burned down, recon- 
structed again by Alexander I. At last the Emperor Nicholas called in 
M. Cavos, who had been mentioned as the man of the situation. M, 
Cavos pulled down the interior and rebuilt it, when it was found that 
not only was the theatre admirable for sonority, but that the stage was 
wider, and the salle more spacious, and altogether handsomer than 
before. 

At Moscow, then, M. Cavos had, to a great extent, to do what he had 
already done at St. Petersburg, only that at the Moscow theatre the 
space was greater and the reconstruction more thorough, ‘There, as at 
the St. Petersburg Theatre, the acoustic problem has been solved most 
satisfactorily. Not the slightest sound is lost, there is not the least 
tendency to an echo, and you can hear equally well in all parts of the 
house. 

There are five rows of boxes at the Moscow Opcra House, besides an 
amphiteatre and a gallery, or “paradis,” which occupies the whole of 
the top tier, There are sixteen boxes on the pit tier, thirty on the 
grand tier, or bel étage, and twenty on each of the amphitheatres tiers. 
Every box in the theatre has a room, or “ cabinet,” attached to it; those 
on the bel étage have “cabinets,” which are so many little drawing- 
rooms, furnished with sofas, mirrors, and damask hangings. The usual 
allowance of chairs for each box is six, but there is plenty of room for 
ten or twelve persons, or even more, according to our Western notions 
of theatrical comfort. Each person taking a box is as much the pro- 





prietor of it for the evening as if it were his ordinary residence. It 
holds as many as you like to put into it; and, of course, for this very 
reason it is a proof of very bad taste to fill it. 

The Emperor has two boxes at the Moscow Theatre — one for gala 
nights in the middle of the bel étage, very magnificent, and reaching to 
the tier above; the other a comparatively quiet affair on the right of the 
stage, but, at the same time, the most richly-decorated proscenium-box 
ever scen. Adjoining the latter is a lofty and splendidly furnished 
drawing-room leading to a retiring-room. These apartments, to which 
there is a special staircase and entrance, are always prepared for the 
Emperor when he is in Moscow. Opposite the ordinary Imperial box 
is one set apart for the Ministers of State. 

For the general public there are on the ground floor about five hundred 
stalls. ach stall is a separate arm-chair, in which you can enjoy as 
much space as you would desire in any drawing-room. There is a pas- 
sage down the middle of the “stalls” — as in the pit of Her Majesty’s, 
only wider—and there is a passage all round them; so that at any period 
of the evening you can walk quietly to or from your place without in- 
commoding either yourself or your neighbour. 

The price of stalls is regulated by their proximity to the stage, and 
also by the attractiveness of the performances. When the Italians are 
playing, the chairs in the front rows let for six roubles (about a pound), 
the back rows for five and four roubles. A bureau for the sale of 
tickets, attached to the theatre, is open all day and during the perfor- 
mances, but no money is taken at the doors; nor, on entcring the theatre, 
are you required to give up your ticket, or even, as a rule, to show it, 
Each ticket entitles the holder to a seat, and in order that there may be 
abundance of room for some two thousand persons no such thing as 
“standing room” is recognised. If you do not know the way to your 
place, there are plenty of attendants to point it out to you; and it is for 
the place you pay, not for the mere admission. The Russians take their 
servants with them to the theatre, and in the winter the wide corridors 
on each tier are full of them. They mount guard at the back of the 
boxes, perhaps criticising the music or, more probably by far. the au- 
dience, and waiting in readiness to call the carriage at the first nod, and 
to untie the sheet in which are inclosed the furs and goloshes that their 
masters and mistresses will put on before venturing from the vestibule 
down the steps of the portico to their covered sledge. 

Tt may be mentioned that behind the stalls there are rows of seats 
with partitions (like the stalls at Her Majesty’s Theatre). They let for 
about half the price of the stalls—two or three roubles during the per- 
formances of the Italians, and three-quarters of a rouble afterwards— 
and correspond to our pit. 

The general appearance of the interior is brilliant and imposing. A 
great deal of gold is employed in the ornamentation, but it is distributed 
with taste. ‘The panels of the boxes are white, ribbed with a delicate 
light blue, and are adorned with a gold scrollwork, the borders being 
pure white. The two proscenium boxes scem built of gold; but they 
are very lofty, and have a light and elegant appearance, in spite of the 
richness of the decoration, All the hangings are of crimson damask silk. 

But the most remarkable thing about the interior of this theatre has 
yet to be mentioned, 

In the construction of boxes the architect has had the happy idea of 
combining the Italian with the French style. The retiring-rooms re- 
presented the Italian boxes, the boxes themselves the French ones. The 
crimson hangings adorn and partly conceal the former, which are thus 
made to resemble the private boxes at an Italian Opera House; while 
the latter unite and form one large baleony, like the French balcon, or 
the dress-circle of an English theatre. During the performance the in- 
habitants of the boxes come forward, and the ladies’ toilettes are seen 
to advantage, as inthe French theatres. During the entr’acte they re- 
tire to their miniature drawing-rooms, or loges a I'Italienne, as M, 
Cavos calls them, and receive their friends in the Italian style. 

It is like going out of your real domestic drawing-room into the bal- 
cony : sce some show, and then returning inside when the show is at 
an end. 

The drop-scene, an admirable painting by Duzi, a Venetian, the co- 
lour of which harmonises perfectly with the decorations of the theatre, 
represents the triumphal entry of Prince Pojarsky and Minin, the cattle- 
dealer of Nijni Novgorod, into the Kremlin, after the liberation of Mos- 
cow from the Poles 1612. Minin and Pojarsky are seen on horseback 
approaching the Holy Gate, and surrounded by groups of enthusiastic 
peasants and citizens. The women are dressed in kakosniks and sara- 
fans, like the Russian wet nurses in the present day, and the men in 
caftans and girdles, the unchanged and apparently unchangeable costume 
of the Russran peasant. Prince Pojarsky, too, wears the Oriental 
costume habitual to the boyars until the time of Peter. The picture is 
very dramatic, and it has the advantage of recalling one of the most po- 
pular eras in Russian history. 
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The lighting of the theatre is effected by means of one enormous cen- 
tral chandelier, which burns oil, and ninety candelabra, each of which 
bears seven wax tapers. The candelabra are equally distributed along 
the five rows of boxes, but on ordinary occasions only those of the bel 
étage are made us of, When, however, the Emperor appears in state 
the whole theatre is lighted up, and the brilliant effect of the illumina- 
tion is heightened by the number of diamonds displayed by the ladies of 
the Court. No one is admittedexcept by invitation, and all the men 
have to appear in uniform. 


—_—— 


Description OF THE NEw OrGAN For Sr. Davin’s ConGreGa- 
TIONAL CuHuRcH, DErTrorD, BUILT By Bates anp Son. — Three 
manuals. Compass of each manual from CC to G, 56 notes, Compass 
of pedal organ, from CCC to E, 29 notes. 


GREAT ORGAN. CHoIR ORGAN. 


Pipes 
22, Dulciana, 8 feet tone, 
metal (prepared for lower 
octave) 
Stopt diapason, bass, 8 ft. 
tone, wood 
Stopt diapason, treble, 8 
ft. tone, metal 
Hohle flute, 8 ft. tone, wood 44 
Suabe flute, 4 ft., wood 56 
Conical gamba, 8 ft. tone, 
metal 44 
Cremona, 8 ft. tone, metal 37 


293 


Pipes | 

1. Open diapason, large scale 
metal, 8 ft., 

2. Open diapason, small scale, 
wood, 8 ft. 

8. Stopt diapason, 8 ft. tone 

4. Principal, 4 ft., metal 24 

5. Twelfth, 3 ft. ,, 

6. Fifteenth, 2 ft. ,, 

7. Sesquialtra and cornet, three 
ranks 

8. Mixture, two ranks 

9. Trumpet, 8 ft. 


44 
23, 


56 


Pepa OrGAn. 
Large open diapason, 16 
ft. wood 

. Small open diapason, 16 
ft. wood 


Swett OrGan. 

10. Bourdon, 16 feet tone, 
wood 

11, Double open diapason, 16 
feet tone, metal 

12, Open diapason, 8 feet, 
wood and metal 

13. Stopt diapason bass, 8 
feet tone, wood, 

14. Bell gamba, 8 feet tone, 
metal, 

15. Principal, 4 ft., metal, 54 

16. Fifteenth, 2 ft., metal, 56 

17. Twenty-second, 1 ft.metal, 56 

18. Sesquialtra and cornet, 
three ranks, metal, 

19, Hautboy, 8 ft. tone, metal 

20. Trumpet, 8 feet, metal 

21. Clarion, 4 feet, metal 


CourlERs. 
Great organ and swell organ. 
Great organ and swell organ, 
super octave 
Pedals and great organ. 
Pedals and swell ditto. 
Tremulant. 


72 
648 
293 

58 


1671 pipes. 


168 
44 
66 
66 


645 
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A LETTER FROM A FRIEND IN GLASGOW TO A 
FRIEND IN LONDON. 


As I saw fair Flora with old Bob Ridley by the sad sea waves in the 
Strand, Je pense a toi. She wore a wreath of roses in the evening dew, 
but she never told her love so early in the morning—LZe calme du Matin. 
He never said he loved—Nel Silenzio. We met in the days when we 
went gipsying, and we parted down among the dead men—Ah! che la 
morte. 

Aunt Sally and Uncle Tom took an express galop all among the 
barley to the haunt of the fairies. I saw them on their winding way 
galop on gaily down in a flowery vale, far o’er hill and dale, ’till they 
seemed to be well through the wood—-A una fonte afflitto. However, 
the mountain stream rolling in foaming billows over the dark blue 
waters, with its warblings at eve, whispered they are not lost, but gone 
before—Alla gioja ed ilpiacer. King Pippin said to Alice Gray, “As we 
have been friends together, now place your hand in mine, dear, and 
together let us stray, for then you'll remember me, and perhaps we may 
be happy yet—Oh! tu m’ami.” She replied, “I’m Queen of « fairy band; 
oh, no, we never mention: ” but the king, God bless him ! interrupting 
her, while on yonder rock reclining, addressed her as friend of my soul, 
and pressed for the kiss, dear maid, adding, ‘Oh, whisper what thou 
feelest,” calling her his rosebud, the fairest of the fair, Queen of hearts. 
She screamed, “ Oh, dear, what can the matter be !—Thou art so near. 

Twere vain to tell thee all I feel!” and soothingly said, “Hush! ye 
pretty warbling choir. Take heed, whisper low—somcbody’s coming ;” 


Great organ 
Swell organ 
Choir organ 
Pedal organ 








till at length, with one struggle more, “She sweetly o’er my senses 
stealing,” said, “ Of what is the old man thinking? Thine is my heart. 
Nothing more—Tutto e sciolto.” The king, seeing her fading away, 
said, “ Come, rest in this bosom. Why are you weeping ? Galatea, dry 
thy tears—Fra poco a me.” Alas, those chimes! sounds so joyful at 
close of day, warn me Time around his dial stealing, and I must be 
peaceful slumbering; so take this cup of sparkling wine, and in me- 
moriam let the toast be dear woman; for assuredly the best of all 
good company is woman’s love, Her last words at parting were, 
‘‘Cheer up, Sam! Have faith in one another. Fear not, but trust in 
Providence. Nil desperandum. My heart’s in the Highlands, so for 
the sake of these I pray thee let me have a place in thy memory, for I 
am on by the spur of valour goaded. Mrs. Macdonald and Lucy Neale 
have lang Syne gone to Les soupirs ; so farewell, but whenever. Yours, 

AD LIBITUM. 

P.S.—In Katey’s letter they tell me thou’rt the favoured guest, 
Voxt1 Svusito, 


SD DOT 


BrussEis.—The first prize of 10,000 francs, offered by the Govern- 
ment for the best cantata, has not been awarded to — ; but half 
the second of 5,000 francs has been carried off by M. Duport, of Liit- 
tich, and half by M. Vaudervelpen, of Malines, M. Van Hoye, of the 
latter town, was honourably mentioned. 
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NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE O’ BUCHAN. Brilliant 


Fantasia, Price 3s. 
Asapown & Parry, 18 Hanover Square, 


ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


HYENEY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


ENRY W, GOODBAN. GOOD NEWS FROM 


HOME, Christy's Minstrel melody, transcribed. Price 3s. 


AsHpown & Parry, 18 Hanover Square, 
G A. OSBORNE. LOVE’S YOUNG DREAM. 
e Brilliant Fantasia. Price 3s. 


AsHpown & Parry, 18 Hanover Square. 


CHLOESSER. LES ENFANTS DE LA GARDE. 


Grande Marche brillante. Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


CHLOESSER. L’ECLAIR. Brilliant Mazurka. 


Price 3s. AsHpown & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 


piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. ASHDOWN & Parry, 18 Hanover Square. 


PRAEGER, ANGIOL DI PACE, 


e air from Beatrice di Tenda. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. 


of the popular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


HEODORE MAUSS. UN MOMENT DE BON- 


HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d. 
ASHDOWN & Parry, 18 Ha anover Square, 
K SILAS. TARENTELLE. Price 4s. 
° ASHDOWN & Parry, 18 Hanover Square. 
ULES BRISSAC. SI, LA STANCHEZZA. 
scription of the Duet from the Trovatore. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square, _ 


JULES BRISSAC. DEH VIENI ALLA FINESTRA 


Transcription of the Serenade from Don Juan. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 


Transcription of the air from Lucrezia Borgia. Price 3s. 
AsupowNn & Parry, 18 Hanover Square. 


W. C. SELLE. MARCHE TRIOMPHALE. 
Price 3s. AsHpowNn & Parry, 18 Hanover Square 
THEODORE KRAUSSE. REJOUISSANCE. A re- 
markably brilliant Galop, Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


PDOLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. ASHDOWN & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 
D’OBERON. An effective piece on subjects from Weber’s Opera. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 
KRUG. FLEURETTES OPERATIQUES. 
© Six Easy Pieces on Opera Airs. Each 2s. 
No. 1. Lucia di Lammermoor, No. 4. Barbiere di Seviglia. 
2. La Favorita. »» 5. Martha. 
3. Robert le Diable. » 6. Freischiitz. 
AsHpown & Parry, 18 Hanover Square. 


LISZT. SOIREES DE VIENNE. 


e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
AsHpown & Parry, 18 Hanover Square. 
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Nine Caprices 





i ICARDO LINTER. THE BAY OF BISCAY. 


Price 3s. Asuvown & Parry, 18 Hanover Square. 


NELLY GRAY. Price 3s. 





AsHpown & Parry, 18 Hanover Square. 


Ri ICARDO LINTER. 





ASHDOWN AND PARRY 
18 HANOVER SQUARE. 





MESSRS. CRAMER, BEALE AND CHAPPELL’S 


NEW PIECES FOR THE PIANOFORTE, 


FAVARGER (Réné). 


Amber Witch Fantasia 0 

Trio des Cloches, from Amber Witch 

Robin Hood Fantasia... ose 

My own, my Guiding Star 

Lurline Fantasia ... ove 

Gentle Troubadour on 

Rose of Castille Fantasia 

Un Ballo in Maschera ditto .., 
Ditto Mazurka 

Rigoletto Grand Fantasia ove 

Galop ditto sur la Scéne du Bal 

Le Prophéte Fantasia ,,, 

Guillaume Tell, ditto eee 

Ditto, Grand Duo os 


DE VOS aaedaeieg 


Robin Hood, transcription 

Reverie du Coeur on on 

Mon Réve_ a . 
Fleurs du Printemps, trois fantaisies faciles one 


RICHARDS canal 


Bell Trio, from the Amber Witch ee on 
* When the Elves,’’ ditto one one eee eee 
Robin Hood Fantasia. 
“ From Childhood’s Dawn,”’ from Robin Hood 
Lurline Grand Fantasia 

‘** Sweet Spirit, hear my prayer ” 

* Naiads’ 7 Spell ooo hee ove 

“ Come nel ciel s’adora,” from Aimina" ove 


D’ALBERT (Charles). 


Amber Witch Quadrilles, Solo and Duet, each... 
Ditto Waltzes ditto 
Ditto Polka 
Robin Hood Quadrilles 
Ditto Waltzes 
Lurline Quadrilles 
Ditto Waltzes 
Ditto Polka 


CaS OR RR RORORROD 
essseccosseseoansoos 


COnonckhi kom 


ditto 
ditto 
ditto 
ditto 
ditto 
ditto ; oe 


OSBORNE (G. A). 


Fantasia (‘ Bell Trio,’’ and ‘* When the Elves,”) from Amber Witch 
Ditto, No. 2, (** O bright is the Palace,” ‘* Good Eve,” and ‘ My long 
hair,”’) ditto ove on ove ove oe on ove ove 
Robin Hood Fantasia... oe oe ove ove one a0 
Lurline Fantasia ... ooo ove ove 
Ditto second Fantasia .. ore one 


ARDITL 


ee ee 


Il Bacio, Valse Brillante 
Amber Witch on on 


RIMBAULT. 


Six Airs, Lurline (arranged easy), each eee 
Six Airs, Robin Hood — ditto ” ove 
Six Airs, Amber Witch ditto 


Lurline Fantasia 
L’Etoile du Nord Fantasia 
Prophéte Fantasia ove one 


THOMAS (H). 


Amber Witch, Grand Fantasia 
Santa Lucia oreo oe 

Il Bacio 

Un Ballo in Maschera Fantasia. 


G. A. MACFARREN’S Rudiments of Harmony... 
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EWER & CO., 


BY SPECIAL APPOINTMENT, 


MUSICSELLERS IN ORDINARY 
TO 
HER MAJESTY THE QUEEN, 


BEG TO ANNOUNCE THAT THEIR 
UNIVERSAL 


CIRCULATING MUSICAL LIBRARY 


IS NOW OPEN TO THE PUBLIC. 





HK) WER & CO. have published a Catalogue of all the 
Works available for the use of Subscribers, containing a classified List of 
51,801 DIFFERENT WORKS, 

AND 20,000 MORE IN PREPARATION. 
The largest Stock of Music ever collected in any one Establishment either here or 
abroad, to which will be added, immediately on its issue, 

EVERY NEW MUSICAL WORK OF INTEREST, 

Both English and Foreign. 


TERMS OF SUBSCRIPTION: TWO GUINEAS PER ANNUM. 


Per Half-Year ww. ws 

Per —" ove 

Per Month eee ee 
Per Week oe ate . 0 3 

Town Subscribers will be supplied with Two Guineas? worth of Music, which may 


be exchanged twice a wee! 
Country Subscribers will be supplied with Four Guineas’ worth of Music, which may 


be exchanged twice a month, 
At the end of their Subscription, Annual Subscribers will be presented with 


ONE GUINEA’S WORTH OF MUSIC. 
EWER & CO,87 REGENT STREET, 


(Sote ProprreroR—WILLIAM WITT) 
By Special Appointment, Musicsellers in Ordinary to Her Majesty the Queen. 
SOLE PUBLISHERS OF THE ENTIRE WORKS OF * MENDELSSOHN.” 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER AND LUCAS, 
210 REGENT STREET. 


*€ La Circassienne,” (Auber) 2. see = ave one ate 
“ La Circassienne”’ (Auber), the favourite airs in two 
books, solos each on ove 
ditto as Duets 
Roeckell’s Rhapsodie Hon roise,” * (Op. 47) 
— (Carl) ’ Le Lng! aries. 
Ondée de Roses () Mazurka Brillante) 
Trekeil’s (J. T.) * soribeldl's Hymn” ove oe eco 
Berger’s (F.) “ Attendez-moi” ... aaa 
Brissac’s ** Un Ballo in Maschera ~ Fantasia), Op. 87 
Ritter’s “ Véloce,” Impromptu, (Op. 2 4) secon 
Ditto “ Le Chant du Braconnier ” - ime 
Le Carpentier’s ‘ La Circassienne”’ fantaisie™ 


on one 


on oo oe on 





ae 


Ascher’s 
Callcott’s 


Ditto 


POR ED OWOWWau 
emcoascossosos og 





La Cir- 

cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 

Orchestral and septett parts are published to the Valse and Quadrilles. 
Addison, Hollier and Lucas, 210 Regent Street. 


[LBAMATIC COLLEGE QUADRILLE. Composed 
expressly for the Dramatic Féte at the Crystal Palace, by ALFrep MELLON. 


Just published, price 4s. 
Addison, Hollier and Lucas, 210 Regent Street. 


TA.CIRCASSIENNE POLKA (Henrion), 3s. 


Duet, 5s. 








ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, convene by Fpenenete ergen ty and SLEEP, 


DEAREST, SLEEP, Pp Price 2s, 6d. each 
Addison, Hollier and Lucas, 210 Regent Street. 


ERALDINE.—Sims Reeves’s New Song, composed by 

FRANcEsco BERGER, and sung by Sims Reeves with immense success at the 

_— Concert at St. James’ s Hall, and the principal London Concerts. Price 
s. 6d. 








Addison, Hollier and Lucas, 210 Regent Street. 


HE BLACKSMITH’S SON. New Song. Composed 
by J. L. Harton, and sung with immense success by Mr. SANTLEY and Mr, 


Winn, &c. Price 2s. 6d. post-free 
Addison, Hollier and Lucas, 210 Regent Street. 








1861. 
NEW ALEXANDRE 


TA BIR W'S ES WES 


Lower in price and superior to all other cheap Harmoniums. 








THE 


NEW FOUR-OCTAVE 


HARMONIUM, 


In Oak Case. ize’2 ft. 8in, by 1 ft.; height, 2ft. 4 in. 


Price Five Guineas. 


Co, THB 


NEW FOUR-AND-A-HALF OCTAVE 


HARMONIUM 
p } 5. | } P 
Compass Cto F, Size, 2ft. ll in. by 1 ft. 2in. ; height, 2 ft. Gin. 


Price— Oak, Five and a-half Guineas; Mahogany, Six Guineas. 


THE 


ALEXANDRE COTTAGE 


HARMONIUM, 


In Oak Case, with Two Foot Boards. Size, 3 ft. 4 
height, 2 ft. 8in. 


Five Octaves. 4 in, by 1 ft. llin.; 


Price Six Guineas. 





ALSO, 


ALEXANDRE 


THE NEW 
CHURCH HARMONIWMS 


TWO ROWS OF KEYS. 


NO.1. BIGHT STOPS. 


(Three and a-half Rows of Vibrators), Rosewood Case.” Size, 3 ft. 9in. by 1 ft. llin.; 
height, 3 ft. 3in. 


Price Forty-five Guineas. 


TWENTY-TWO STOPS 


Polished Oak or Rosewood ‘Case. Size, 4ft.4 in. by 2 ft. 
Gin. ; height, 3 ft. 5in. 


INO. 2. 
(Six Rows of Vibrators), 


Price Seventy Guineas. 


NO. 38. TWENTY-TWO sTors 
(Eight Rows of Vibrators), Rosewood Case, 2} Octavestof Pedals. 


Price Eighty-five Guineas. 





CHAPPEL & Co., 50 NEW BOND STREET, LONDON, 
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LONDON GENERAL COAL COMPANY (LIMITED) 


F. W. HAMMOND, GenerAL MANAGER. 





Best Sunderland Wallsend 
Inland Coals - * * 


- 24s. pr Ton. 
- 18s, do. 


OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 





Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 


Just Published, price 21s., 
i WELVE SONGS, by Frank Mor, 
in one book. 


London: Duncan Davison and Co., 244 Regent Street, W. 


“Just Published, price 28. 6d., uh 
THOUSAND MILES FROM THEE. 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


H Just Published, price 2s. 6d., re 
“O ER T E SUNNY SEA. 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W.4 


Just Published, price 2s. 6d., 
“QQ OLITUDE.” Composed by Frank Mont. 
Music by KIRKE WHITE.’ 
London: Duncan Davison'‘and Co., 244 Regent Street, W. 
Just Published, price 2s. 6d., 
“MY HE PARTING.” Composed by Franx Mort. 


Poetry by DESMOND RYAN. 
London: Duncan Davison and Co., 244 Regent Street, W. 




















Just Published, price 1s. 


HE BABY’S SONG, for the Pianoforte. 
Composed by Howarp GLoveR. 
Played by Miss ALICE MANGOLD at the Composer’s Concert, St. James’s Hall. 
mdon:; Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d., 
4 


a H A T I Ss T H E 
Composed by FRANK MORI. 


Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


W AiY.” 





Just Published, price 2s. 6d., 


“MiG, EVER MIN EW” 
” Composed by FRANK MORI. 


Poetry by ANON. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 


“T.RESH AS A ROSE.” Poetry by Jessica RankIn, 
Music by M. W. BaLFe. 
Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s, and Mad. Sarnton-DotBy’s Con- 
certs, St, James’s Hall, and enthusiastically encored. 
London : Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d., 
N D OVE 





NGLA ALL.” 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


R 








“) 


Just Published, price 2s. 6d., 
AIDEN MINE, UNDER THE 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


ae ___ Just Published, price 2s. 6d., 


“MIHE BLUE WAVES ARE SLEEPING.” 
Composed by FRANK MORI. 
Poetry by Mrs. ROGERS. 
London; Duncan Davison and Co., 244 Regent Street, W. 
Composed by FRANK MORI, 


“ T H E 
Poetry by LONGFELLOW. 


VINE.” 





Just Published, price 2s. 6d., 
PEN W 


x Do ." 





Just Published, price 2s. 


6., 
THE SEMPSTRESS.” 


London: Duncan Davison and Co., 244 Regent Street, W. 
6 M Ao: X 

Composed by FRANK MORI. 
Poetry by JOHN OXENFORD. 


London; Duncan Davison and Co,, 244 Regent Street, W. 





Just published, price 3s. 


ADAME SAINTON-DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
“ Who does not know the Poet Laureate’s exquisite lines, beginning : 
‘ Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
Rise in the heart, and gather to the eyes,’ &c. 
That M. Blumenthal, though a Dutchman, loves the poetry of Tennyson, may be 
gathered from the true sympathetic manner in which he SS set his beautiful verses to 
music. The popularity of this little song is already attested.”—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d., 
I 


Ds D Ol 


* B E q 
: Composed by FRANK MORI.: 


Poetry by CHARLES MACKAY. 


j Just Published, price 2s. 6d., 
EW SONG, by A. REICHARDT, 
“THE GOLDEN betray Hx Golden Sterne—von Heine), 


Composed and respecttells dedicated to 
MISS JANET DIXON 





BY , 
ALEXANDER REICHARDT. 
The English version by CAMPBELL CLARKE, = 
London : Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s., 
SONG: by ANK DOUGLAS,” 
“THE SONGS OF HAPPIER DAYS,” 
Written and composed by FRANK DOUGLAS. 
London ; Duncan Davison and Co., 244 Regent Street, W. 





N E W 
Just Published, price 2s., 


* A VE MARIA.” Music by F. von Frotow. 
No. lof OFFERTORIES, 
Adapted and sung at the a Sardinian Chapel, by EMILY GRESHAM. 





Just Published, price 2s. 6d. - 


WHERE ART THOU” 


London: Duncan Davison and Co., 244 Regent Street, W. 
ROMANCE 


“ LICE 
A Sung by SIGNOR GARD 


ONI. 
The Poetr, Sy WELLINGTON GUERNSEY. 
The Music by J, ASCHER. } 
London ; Duncan Davison and Co., 244 Regent Street, W. 








London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. each, 


HE SONGS and BALLADS in the Lyric and Dra- 
* matic Entertainment of THE OLD HOUSE AT HOME. 
vy Written by MARK IBBERSON JERVIS. 
Sung by Miss EMMA NEVILLE and Mr. GEORGE LODER, 
Ko. 1. Ballad, ‘ The Milkmaid’s Song.” 
2. Buffo Air, ‘‘ The Jealous Wife.” 
3. Ballad, ‘“* The Dew on the Tender Grass.” 
4. Hunting Song, “ The Silver-toned Bugle.” 
5. Ballad, “ The Ploughman’s delight.”’ 
6. Comic Ballad, “ Lavinia’s Lament.” 
Composed by GEORGE LODER.? 
London: Duncan Davison and Co, 244 Regent Street, W. 
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